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This poem is simple, sonorous and graphic; the court
page, who has just returned from accompanying the Shah
on a winter hunting-expedition, and is in so great a hurry
to visit his friend the poet that he enters in his riding-
breeches and boots (64 chakma wa shalwdr), with hair still
disordered and full of dust, and eyes bloodshot from the
glare of the sun, the hardships of exposure, and lack of

sleep, bringing only as a present from the journey (rak- -

dward-i-safar) roses and hyacinths (his cheeks and hair),
rubies of Badakhshan (his lips), and a casket of pearls (his
teeth), is a vivid picture; and if a description of the Royal
massacre of game reminds us of the immortal Mr Bunker’s
Bavarian battue!, we must remember that the wholesale
slaughters of game instituted by Chingiz Khdn the Mongol
in the thirteenth century, whereof the tradition still survives
to some extent, were on a colossal scale, altogether tran-
scending any European analogy?

In 1887, the year before I met Ddwar{’s brother Farhang
at Shirdz, two of his unpublished poems were shown to and
Farhang’s copied by me in London. One was a gas/da
description in praise of Queen Victoria, composed on the
of Paris. occasion of her Jubilee, which I was asked to
translate so that it might perhaps be brought to her notice,
a hope not fulfilled. The other, composed in May of the
same year (Sha‘bin, 1304), contained a quaint description

1 See J. Storer Clouston’s Zunatic at Large (shilling edition, 1912,

p. 241)-
2 See Baron d’Ohsson’s Histoire des Mongols (the Hague and Am-

sterdam, 1834), vol. i, pp. 404-6; and p. 59, n. 2 supra.
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of Paris, laudatory for the most part, but concluding with
some rather severe reflections on the republican form of
government. It differs widely from the poems of Farhang
cited in the Majma‘s’l-Fusahd (ii, pp. 384-8), is full of
French words, and produces, as was probably intended, a
somewhat comic and burlesque effect. It contains 78 verses
and is too long to be cited in full, but I here give the

opening and concluding portions :
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Lack of space compels me to pass over several poets

of some note, such as Aqé Muhammad Hasan Zargar

(“the Goldsmith”) of Isfahdn, who died in 1270/

Otherpoets of 183 41+ Aq4 Muhammad ‘4skig, a tailor, also
of Isfahdn, who died at the age of seventy in -

less importance.

1281/1864%; Mirzd Muhammad ‘Al Surisk of Sidih, en-
titled Skamsu'sh-Shu'ard, who died in 1285/1868-9%; and
Ag4 Muhammad ‘Alf Jayjin of Yazd, of whose life I can
find no particulars save such as can be gleaned from his
verses, but who composed, besides numerous poems of

! See Majma‘w’l-Fusahd, ii, pp. 151-2,
2 Ibid., pp. 346-9.
8 [bid., pp. 184-95.
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cellar ) on the model of the Gulistdn, and whose complete
works were lithographed at Bombay in 1316/1899, making
a volume of 317 pp. Others who are reckoned amongst
the poets were more distinguished in other fields of litera-
ture, such as the historians Ridi-qulf Khan Hiddyat', so
often cited in this chapter (born 1215/1800, died 1288/
1871-2), and Mfrzd Muhammad Taql Szpzr of Kdshdn?,
entitled Lisdnu'l-Mulk (“the Tongue of the Kingdom?”),
author of the Ndsikhw't-Tawdrtkh (“ Abrogator of His-
tories”) and of another prose work entitled Bard/idnw'l-
‘Ajam (“Proofs of the Persians”); the philosopher H4&jji
Mulld H4d{ of Sabzawdr, who was born in 1212/1797-8,
wrote a small amount of verse under the pen-name of

Asrdr (“ Secrets ), and died in 1295/1878?%; and others. Of

the remaining modern representatives of the “Classical
School” Q4&’4n{ is by far the most important, and after
him Yaghm4, Furigh{ and Shaybanf{, of whom some account
must now be given.

(7) Q&’ani (d. 1270/1853-4).

Q&’4nf is by general consent the most notable poet pro-
duced by Persia in the nineteenth century. He was born
at Shirdz about 1222/1807-8, for, according to
his own statement at the end of the Kztdb-i-
Parishdn, he completed that work on Rajab 20,
~1252 (October 31, 1836), being then two or three months

short of thirty years of age:

Q4’Ani (d. 1270/
1853-4)-

1 His autobiography concludes the Majma‘w’l-Fusald, ii, pp. 581~
678.

¥ [bid., ii, pp. 156-81.

3 See my Year amongst the Persians, pp. 131-4; and the Riyddu’l-
‘Ayifin, pp. 241-2, which, however, puts his birth in 1215/1800-1, and
adds that he was sixty-three years of age at the time of writing (1278,
1861-2).
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His proper name was Habib, under which he originally
wrote, and which he uses as his Zakkallus, or non de guerre,
Originally wrote in many of his earlier poems. Later when he
under the pen-  and Mirzd ‘Abbds of Bistdm, who originally
mame of Hablb-  (rote under the pen-name of Miskin, had
attached themselves to Hasan ‘Alf Mirzd Skuji‘e’s-Saltana,
for some time Governor of Khurdsdn and Kirman, that
prince changed their pen-names respectively to Qd’anf and
Furtighi, after his two sons Ogotdy Qd’dn and Furtighu'd-
Dawla®.

Q&4n{ was born at Shirdz. His father, M{rz4 Muhammad
‘Al{, was also a poet who wrote under the pen-name of

Gulshan. Though Qd#’4n{ was but a child when

His father he died, his statement in the Ktdb-i-Parishdn®

Gulshan.
that “though thirty complete years have elapsed

since the death of my father, I still imagine that it was but
two weeks ago” cannot be reconciled with the other state-
ment quoted above that he was not yet thirty when he
completed the book in question. The Tadhkira-i-Dilgushd

consecrates articles to both father and son, but unfortunately -

in my manuscript the last two figures of the date of Gul-
shan’s death are left blank, while it is also omitted in the
notice contained in the Majma‘'l-Fusajkd®, which is very
meagre.
About Q&#’4nf’s seemingly uneventful life there is not
" much to be said. He appears to have spent most of it at
Shirdz, where in the spring of 1888 I had the honour of
occupying the room in the house of the Nawwdb Mirzd
Haydar ‘Ali Khédn which he used to inhabit; and, as we
have seen, he resided for some time at Kirmdn. The latter
part of his life, when he had established himself as a recog-
nized Court poet, was spent at Tihrédn, where he died in
v Majma‘l-Fusakd, i, p. 394.
* Tihrén lithographed edition of Q4’4n{’s works of 1302/1884-5, p. 35.
3 Vol. ii, p. 426.

'Or. 4938 (Brit. Mus.), 9

To face p. 328
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1270/1853-4. Two of his latest poems must have been
those which he wrote to celebrate the escape of Ndsiru'd-
Din Shéh from the attempt on his life made by three B4bis
on August 15, 1852, quoted in my Travelier's Narrative,

Qd&’4n{ is one of the most melodious of all the Persian

poets, and his command of the language is wonderful, but
he lacks high aims and noble principles. Not

Qtanf's merits only does he flatter great men while they are

and defects,
In power, and turn and rend them as soon as

they fall into disgrace, but he is prone to indulge in the
most objectionable innuendo and even the coarsest ob-
scenity. In numerous gasidas he extols the virtues and
justice of Hajji Mirz4 Aqésf’, the Prime Minister of Mu-
hammad Sh4h, but in a gastda in praise of his successor

- Mirzd Taqf Khén Amitr-i-Kabtr he alludes to the fallen

minister thus :

RN L R L T

Wladt wus e lige as

~ “In the place of a vile tyrant is seated a just and God-fearing man,

In whom pious believers take pride.” '

Of his innuendo the following is a good specimeri:

el e e i Oloa Ohais

‘uw’aﬂ-ﬂ:ﬂém’xw::“ﬁ o
' | e o Gy el e
e WY g S oy Aeaigd
9 L e (g9 Used o (s

‘o 2B B oy S PR W

! Vol. ii, pp. 325-6.

? Tihrédn ed. of 1302/1884-5, pp. 19, 35, 40, 41, 43,70, 82, 94, 95, 113,
123, 130 efte. )




cH. vi] QA’ANI A TIME-SERVER = ' 329

1270/1853-4. Two of his latest poems must have been

those which he wrote to celebrate the escape of Nisiru'd-
Din Shéh from the attempt on his life made by three B4b{s

on August 13, 1852, quoted in my Traveller's Narrativer,

Q4’4nf is one of the most melodious of all the Persian
poets, and his command of the language is wonderful, but

he lacks high aims and noble principles. Not -

2 intts merits only does he flatter great men while they are

in power, and turn and rend them as soon as
they fall into disgrace, but he is prone to indulge in the
most objectionable innuendo and even the coarsest. ob-

scenity. In numerous gasidas he extols the virtues and-

justice of Ha&jji Mfrz4 Aqésf’, the Prime Minister of Mu.

hammad Sh4h, but in a gastda in praise of his successor -

Mirz4 Taq{ Khan Amir-i-Kabtr he alludes to the fallen
minister thus ;

O e Sl R e ey

Wla ) gue (siie (Hliohe ado

“In the Place of a vile tyrant is seated a just and God-fearing man, -

In whom pious believers take pride,”
Of his innuendo the following is ar gobd sbeéinﬁén : :
T O s e e s
‘Wi awes 4SS o 50 I 3:'%3: L
S RO RV S
es MY a0y ag -
A L & e (g Cored o (uls
‘Geae O3 S S, -
! Vol. ii, pp. 325-6.

! Tihrdn ed. of 1302/1884-5, pp. 19, 33, 4o, 41, 43, 70, 82, 94, 95, 115,
123, 130 etc., -
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The beauty of Qd4'dnf’s language can naturally only be
appreciated by one who can read his poems in the original,
which is fortunately easily accessible, as his works have
been repeatedly published. I have chiefly used the Tihrdn
lithographed edition of 1302/1884~35, and in a lesser degree

the Tabriz lithographed edition of 1273/1857, and the
“Selections...recommended for' the Degree of Honour

1 See E. Edwards’s Catalogue of the Persian printed books in the
British Museum, 1922, columns 237-9.
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Examination in Persian” printed at Calcutta in A.D. 107.
Like most of the Q4jdr poets, he excels chiefly in the gas/da,
the musammat and the tark{b-band, but the following ghazal®
is extraordinarily graceful and melodious:
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1 Tihrdn ed. of 1302, p. 355.
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Wonderful also is the swing and grace of the poem in
praise of the Queen-mother (Makd-i-Ulyd) beginning?:

Uyluga Sirby ej I ey aldy
Wy g A 5 Ues gee aieeS b
1 Tihrdn ed. of 1302, p. 309.

e
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“Are these violets growing from the ground on the brink of the
‘streams,
Or have the houris [of Paradise] plucked strands from their tresses?
If thou hast not seen how the sparks leap from the rock,
Look at the petals of the red anemones in their beds
Which leap forth like sparks from the crags of the mountains!”

Not inferior to this is another similar poem in praise of
Mirzd Taqi Khdn Adwmir-i-Kabir, beginning!:
‘Wluga j sK0 3jsee wdd e
Wylitre (Slsd Mape Aie (gay 4D
LRSS o oaned Lilsn o J"-u-’
‘Wylis ve a0y & LA, LUS an

Instead of the far-fetched and often almost unmtelhcrlble

~ conceits so dear to many Persian poets, Q4’an{ prefers to

draw his illustrations from familiar customs and common
observances, as, for example, in the following verses?, wherein
allusion is made to various popular ceremonies connected
with the Naw-r#iz, or Persian New Year’s Day :

b,oLs )’l u»))-g )} l_-.g LS"L"' .\w M
“tyalyl w,){ EN G w
‘At jay ble CAEvE Syt o Pl e
"),ld‘ :)) U""“) e AN JMLJ ’g
! Tihran ed. of 1302, p. 16. 2 1bid., pp. 14-15.
8 Haft Sin. Itiscustomary at the Naw-7#z to collect together seven
objects whereof the names begin with the letter S, such as susnbul

(hyacinth), sf6 (apple), s#san (lily), sim (sxlver), str (garlic), sirka
(vinegar), and s#pand (rue).
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L All the people put on new clothes at this great national festival,
distribute sugar-plums amongst their friends, fill their hands with silver
and corn, eat pistachio-nuts and almonds, burn aloe-wood and other
fragrant substances, and greet one another with kisses.

2 The first verse of a poem by Imdmi{ of Her4t cited on p. 116 of my
Persian Literature under Tartar dominion contains a very similar
thought.

JEREN VIS AT Y
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Q4’4n{ is also one of the very few Persian poets who has
condescended to reproduce actual peculiarities of speech
Oftnfs or enunciation, as in his well-known dialogue
stammering between an old man and a child both of whom
pocsm. are afflicted with a stammer. This poem, which
may more conveniently be transcribed into the Roman
character, is as follows?:

¢ Pirak{ 141 sahar-g4h bi-tifl{ alkan
M(-shunfdam ki badin naw* hamf-rdnd sukhan:
¢K'ay zi zulfat sa-sa-subham sha-sha-shdm-i-tarik,

W’ay zi chihrat sha-sha-shdmam sa-sa-subh-i-rawshan!
Ta-ta-tirydkiyam, u az sha-sha-shahd-i-la-labat
Sa-sa-sabr u ta-ta-tdbam ra-ra-raft az ta-ta-tan.

Tifl gufta, * Ma-ma-man-rd tu-tu taqlid ma-kun!
Ga-ga-gum shaw zi baram, ay ka-ka-kamtar az zan!
Mi-mf-khw4h{ mu-mu-mushtf bi-ka-kallat bi-zanam,

Ki biyuftad ma-ma-maghzat ma-may4n-i-da-dihan??
Pir guftd, ‘Wa-wa-wa'llahi ki ma‘lim-ast in

Ki-ki zddam man-i-bich4ra zi m4dar alkan!

" Ha-ha-haftdd u ha-hasht4d u si s4l-ast fuzdn )
Ga-ga-gung u la-la-l4lam ba-bi-Khalliq-i-Zaman|?’
Tifl guftd : ¢ Kha-khud4-r4 sa-sa-gad bdr sha-shukr =~ .=~
Ki bi-rastam bi-jah4n az ma-la-14l u ma-mihan |
Ma-ma-man ham ga-ga-gungam ma-ma-mithl-i-tu-tu-tQ:
Tu-tu-td ham ga-ga-gung{ ma-ma-mithl-i-ma-ma-man!”

Besides his poems, Q&’an{ wrote a collection of stories
and maxims in the style of Sa‘di’s Gulistdn entitled Kitdb-i-

Partshin, comprising one hundred and thirteen
The Kitdbi-  anecdotes, and concluding with thirty-three

truly Machiavellian counsels to Kings and
Princes. This book, which contains a certain amount of
autobiographical material, occupies pp. 1—40 of the Tihrdn
lithographed edition of Qi’dnf’s works, and numerous other
editions exist, several of which are mentioned by Mr Edwards
in his Catalogue®,

~ Partshdn.

1 See my Vear amongst the Persians, pp. 118~19, and pp. 345-6 of
the edition of Q4’4nf{ cited above, "~ % Columns 237-9.
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(8) Furughi (d. 1274/1858).
Mention has already been made of M{rz4 ‘Abbds, son of
Aqé Musd of Bistdm, who wrote verse first under the pen-
name of Miskin and later of Furtghf. He is
f:i“_’ff;fhgss)_ said to have written some twenty thousand
verses, of which a selection of some five thou-
sand is placed at the end (pp. 4-75) of the Tihrdn edition
(1302/1884~5) of the works of Q4’4nf, with whom he was so
closely associated. Unlike him, however, he seems to have
preferred lyric to elegiac forms of poetry; at any rate
the selections in question consist entirely of
ghazals. According to the brief biography
prefixed to them he adopted the Saff doctrine
in the extremer forms which it had assumed in ancient
times with Bdyazid of Bistdm and Husayn ibn Manstr al-
Hall4j, and so incurred the suspicion and censure of the
orthodox. Ndsiru’d-Din Shdh, in the beginning of whose
reign he was still flourishing, once sent for him and said,
. “Men say that like Pharaoh thou dost advance the claim ‘I
am your Lord the Supreme?;’ and that thou dost openly pre-
tend to Divinity.” “ This assertion,” replied Furtighf, touching
the ground with his forehead, “is sheer calumny....For
seventy years I have run hither and thither, and only now
have I reached the Shadow of God!?” The first three
verses from the first ode cited seem to me as good and as
typical as any others. They run as follows:

| U3 i e 4B s j fadd) (oS

DI A Iy 4D &k Y03y S
st b gh 4Bty eyt

WS Taes as fail Gl
U a5 (Shel U3yt ok b o
i gk LT euus i v U

Y Qur'dn, Ixxix, 24.

His Safi
tendencies,

% Je. the King.

s
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“When didst thou depart from the heart that I should crave for Thee?
When wert thou hidden that I should find Thee?
Thou hast not disappeared that I should seek Thy presence :
Thou hast not become hidden that I should make Thee apparent.
Thou hast come forth with a hundred thousand effulgences
That I may contemplate Thee with a hundred thousand eyes.”

(9) Yaghma4 of Jandagq.

Mirz4 Abu’l-Hasan of Jandaq, chiefly celebrated for his
abusive and obscene verses (Hazaliyydt), and commonly
known, from his favourite term of coarse in-

}':ﬁ;f of vective, as Zan-gajiba, is the last poet mentioned
by the author of the Majma‘s’l- Fusahd' before

the autobiography with which he concludes. He was for .
some time secretary to a very violent and foul-mouthed

‘nobleman named Dhu’l-Figdr Khén of Samnén, for whose

amusement he is said to have written these offensive poems,
collectively known as the Sarddriyya®. Though he wrote
a quantity of serious verse and a number of elegant letters
in prose, which are included in the large Tihran edition of
his works lithographed in 1283/1866—7, it is on his Haza-
/iyydt, or “Facetiae,” that his fame or infamy is based.
The author of the Tadhkira-i-Dilgushd® devotes but three
lines to him, and was not personally acquainted with him,

-but had heard him well spoken of as “an amiable and

kindly man and a good-natured and eloquent youth, who
did not believe in making a collection of his poems.”

Qd’an{ attacked him in his own style in the following

abusive verses*:
w 102 2
¢ . . TP .
Q4’4nf’s attack )‘)’ "‘-“g 9 danij ):‘"‘ e

on Yaghma4. & .0 - ?
')‘).:u‘ .:\.‘a).o Uﬁ.a.&))'j 4..33)3

! Vol. ii, p. 580.

* These poems, which occupy pp. 204-217 of the Tihr4n lithographed
edition of 1283/1866-7, are, however, only a fraction of the Hazaliyydt,

3 F. 53° of my Ms.

* P. 372 of the lithographed Tihr4n edition of 1302/1 884-5.

B. P, L. 22
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Yaghmd's Kulliyydt, or Complete Works, as represented

in the Tihrdn lithographed edition above

Contents of A H : " .
Yaghmivs mentioned, comprise the following :

Kulliyydt or
Complete Works.

A. Prose writings (pp. 2-145), consisting of
numerous letters written to friends and ac-
quaintances, unfortunately, so far as I have seen, undated.
‘A careful examination of these letters would undoubtedly
furnish abundant materials for the poet's biography. Many
of them are addressed to unnamed friends, acquaintances
or patrons, but some were written to his sons, Mirz4
Isma4l who wrote poetry under the pen-name of Hunar,
" Mirzd Ahmad Safd'4, Mirz& Muhammad ‘Alf K/atar, and
Mirza Ibrdhim Dastdn, while others were written to men of
more or less note whose names are given. In many of these

letters he elects to write in pure Persian- (Pdrst-nigdrt),

avoiding all Arabic words, while others, called ndma-i-baszt,
are written in a very simple style.

B. Verse.

1. Early odes (ghazaliyydt-i-gadima), pp. 146-183.

2. Later odes (ghazaliyydt-i-jadida), pp. 184—203.

3. The Sarddriyya mentioned above (pp. 204-217),
written in the g/azal form with the pen-name Sarddr.

XI

Autograph of the poet Yaghma

Or. 4936 (Brit. Mus.), 19

To face p. 338
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4. The Qassdbiyya (pp. 218-231), similar to the last-
mentioned work in form and contents, but with the pen-
name Qassdb (“Butcher”)., e
5.~ The Kitdb-i-Akmad (pp. 232-247), similar to the two
last, but with the pen-name. A4 kmad, Coe L

6. The Khuldsatu'l-Iftiddr (“Quintesseﬁce of Diégracé,”- :
PP. 248-265), an account in mat/knaw{ verse of a scandalous ,

incident fully described in a marginal note on p. 248. :
. 7. The Kitdb-i-Sukiku'd-Daltl (pp+ 266-280), another -
mathnawt in the metreof the Shdhndma outwardly praising
but inwardly satirizing a certain Sayyid Qénbar-i-Raw_da-
klawdn, entitled by Yaghmd Rustamu's-Saddt.
8. Mardtht or Elegies on the deaths of the Im4ms (pp.
282-301). S
9. Tarjt-bands and Tarkéb-bands. (pp. 302-331), mostly -
of a ribald character, : - T
10. Qita'dtor Fragments (pp. 332-35 5), mostly ribald and
satirical. . ' . o R

1. Rubd‘yydt or Quatrains (pp. 356-389), also ribald.- L

" 'The odes, old and néw, and the elegies (Nos. 1, 2 and 8

in the above list) constitute the respectable part of Yaghmd’s
verse, in all about one-third of the whole. As

ﬂa‘i‘;","f;"erse' for the. rest, ‘with’ the possible exception of
No. 7, it is for the most part not fit to print,

‘much less to translate. The poet’s favourite term of abuse
- Zan-gakba, by which he himself is commonly known, is by

ho means a nice expression, but it is delicacy itself com-
pared with much of the language he employs.” On the other
hand, his serious odes and elegies show that
he can write fine poetry, while his command
- of language is almost greater than' that of
Q#’4nf, even though the melody of his verse be less. .He
also appears to have invented a type of marthiya or elegy
which he calls Niuja-i-Stna-zant, or Lamentation accom-

His religious
elegies,

22—2
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panied by beating of the breast. This I supposed till lately
to have been one of the new models which sprang into
existence after the Revolution of 19os-6,and I gave several
specimens of it in my Press and Poetry of Modern Persia’.
The following are the initial lines of eight of Yaghmd’s
elegies of this type:
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1See No. 19 (pp. 216-218) and No. 31 (pp- 246-248).
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This last poem in form most closely approaches No. 1g
in my Press and Poetry of Modern Persia.

The above poems are interesting as regards their form.
The following, an ordinary N#/}a, or “ Lamentation,” with-
out refrain, partly in colloquial dialect, is simple and rather
beautiful. I quote only the first six of the nineteen verses
which it comprxses
‘s jl Saj daus apeed

Cored 9 kel LS Olape O
‘0 pau! )M,a. P 4“-5 35
Copat ligie (Y5345 (shans
‘0peed 33 I 3 odan 53 100
‘gt gam U ol I
“ My heartis very weary of life ; however soon I die, it is still too late,

The women’s hearts are the abode of grief and mourning ; the men’s

bodies are the target of swords and arrows.

Their sons welter in their blood ; their daughters mourn ; the brother

is slain; the sister is a captive.

The morsel in the mothers’ mouths is their own heart’s blood ; the
milk in the children’s throats is liquid gore.
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The captives, in place of tears and lamentations, have sparks in
' their eyes and fire in their souls.
The outcry of the thirsty reaches down and up from the dark earth
to the Sphere of the Ether.”

It is curious to find in two such ribald poets as Yaghma
and Q&’an{! so deep a religious sense and sympathy with
the martyrs of their faith as are manifested
in a few of their poems. Verlaine, perhaps,
offers the nearest parallel in modern European

Ribaldry and
piety.

literature.

Of the remaining poets who flourished during the long
reign of Ndsiru’d-Din Shdh, whose assassination on May 1,
1896, may be regarded as the first portent of the Revolution
which bore its full fruit ten years later, two, Mirz4 Muham-

- mad Taqi of Kdshdn with the pen-name of
™ Sipikr, and Mirzd Ridd-qull Khan Hiddyat,
are better known as historians and will be men-

tioned as such in a later chapter, though notices of both
are given by the latter in his often-quoted Majma‘s/'i-

Fusald®. Another poet of some note is Abu'n-Nasr Fathu =~

‘lldh Khdn Siaybdnt of Késhdn, a copious selection of
whose poems was printed by the A44tar Press at Constanti-
nople in 1308/1890-13, and of whom a long notice (pp. 224~
245) is also given in the Majma‘s’l- Fusahd. The list might
be increased almost indefinitely, did space permit, but the
most notable names have been mentioned, and even to them
it has been impossible to do justice.

1 For his beautiful martiiya on the tragedy of Karbals, see pp.
177-181 supra.

3 See vol. ii, pp. 156-181 for Sipihr, and pp. 581-678 for the auto-
biography of Hidayat. This great anthology was concluded in 1288/
1871-2.

8 It was edited by Isma‘fl Nasfrf Qardja-D4ghf, published at the
instigation of Mfrz4 Rid4 Khdn, afterwards entitled Arfa‘u’d-Dawla,
and comprises 312 pp.

P R T

XII

MUZAFFARU'D-DIN MIRZA (afterwards SHAH) seated, with his
tutor (Lala-bdshi) RIDA-QULI KHAN, poet and historian, standing
on his right (the reader’s left)

Or. 4938 (Brit. Mus.), 14
To face p. 34§
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Of the new school of poets produced by the Revolution
in 1906 and the succeeding years I have treated in a
The new school
qr;o::-R:o?:- Persia’, more fully than would have been
Hon pocts. possible in this volume. The most eminent of

these contemporary poets are, perhaps, Dakhaw (Dih-

Dakhaw &g 1cDUAE) Of Qazwin, ‘Arif of Qazwin, Sayyid
Ashratand ~ Ashraf of Gfldn, and Bah4r of Mashhad. Da-
Bahdr. khaw is probably the youngest and the most
remarkable of them, though I do not think he has produced
much verse lately. The versatility of his genius is illustrated
by two of his poems (Nos. 3 and 14) cited in my above-
mentioned work, on the one hand the riotous burlesque
of “ Kabldy,” and on the other the delicate and beautiful

- In Memoriam addressed to his former colleague Mirz4-

Jahdngfr Khdn of Shirdz, editor of the Sd#r-i-IsrdfZl, of
which the former was published in that admirable paper on
November 20, 1907, and the latter on March 8, 1909.
Bahdr, -entitled Maliku'sh-Shu'ard, “King of the Poets,”

- or Poet Laureate, was the editor of the Naw Bakdr (which
after its suppression reappeared under the title of 7@za
Bahdr), and was the author of several fine poems (Nos. 20,

34 and 36-47) published in my book, while ‘Arif is repre-
sented by No. 33, and Ashraf by Nos, 4-7, g-13, 16-19, and
27. I do not think that the works of these or any others of
the post-Revolution poets have been published in a collected
form.  They appeared from time to-time in various news-
papers, notably the Stir-i-Isrdfil, Nastm-i-Shimdl and Naw
Bakdr, and must be culled from their pages. Many of the
now numerous Persian papers contain a literary corner
entitled Adabiyydt in which these poems appear. The im-
portance of the fact that their aim must now be to please

! Camb, Univ. Press, 1914, pp. x14-357, with a Persian foreword of

5pp. The poems (originals and translations) occupy pp. 168-308,
comprise 61 separate pieces, and can be obtained separately for 55

separate work, the Press and Poetry in Modern ,
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the increasing public taste and reflect the growing public
opinion, not to gratify individual princes, ministers and
noblemen, has been already emphasized
Of one other poet, lately deceased, who is very highly
esteemed by his countrymen, but whose writings are not
yet readily accessible, something more must be
polate Adibu'l- said, This is Mirz4 Sddiq Khén, a great-grand-
known by his title Adtbu’l-Mamdlik, who died on the 28th
of Rabf* ii, 1335 (Feb. 21, 1917). Three sources of informa-
tion about him are at my disposal, viz. (1) a notice in my
MS. marked J. 19° on modern Persian poets (pp. 39-50);
(2) an obituary notice in No. 20 of the old Kdwa of April
15, 1917 ; and (3) a pamphlet published at the “ Kaviani
Press” in 1341/1922 by Khdn Malik-i-Husayn{-i-S4sdnf, a
cousin of the poet, announcing his intention of collecting
and publishing his poems, and asking help from those who
possess copies of verses not in his possession. Some parti-
culars concerning him are also given in my Press and

"Poetry of Modern Persia in connection with the various "~ = -

papers he edited or wrote for at different times,
His journalistic v, the Adab of Tabriz (pp. 37-8), Mashhad
(p. 38) and Tihrdn (p. 39), which extended over
the period 1316-1322/1898--1905 ; the Turco-Persian /rshdd
(p. 39), which he edited in conjunction with Ahmad Bey
Aghayeff of Qardbdgh at Bika in 1323/1905-6; the R#z-

ndma-i-Irdn-i-Sultint (pp. 88-91), to which he contributed -

in 1321/1903-4 ; the ‘Jrdg-i-*Ajam (pp. 118-19), which he
edited in 1325/1907; and the Majlis (pp. 132-3), for

1 See p. 302 supra.

2 See pp. 311-316 supra.

3 Seep. 302 sxpra. Since writing this, my attention has been called
by my friend Mfrzd Salmdn-i-Asad{ to an interesting article on the
Adibwl-Mamdlik in the periodical entitled Armagidn (No. 1 of the

third year, pp. 15-25).

son of the celebrated Q4’im-maqdm? best
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which he wrote in 1324/1906. One of the most celebrated
of his poems is also given on pp. 300-302 of the same
work.
The Adtow’l- Mamdlik was born in 1277/1860~1, and was
a descendant in the third degree of Mirzd ‘fs4 Q&’im-
maqdm, and in the thirty-fifth degree of the
i onolosY Imdm  Zaynu'l-‘Abidin. In 1307/1889-g0 he
was at Tabriz in the service of the Amir Nizdm
(Hasan ‘Alf Khdn-i-Garrusf), in honour of whom he changed
his pen-name from Parwdna (“ Moth”) to Amtrt. In 1311
1893—4 he followed the Amir Nizdm to Kirmdnsh4dh and
Kurdistdn. During the two following years (1894-6) he was
employed in the Government Translation Office (Ddru'z-
Tarjuma-i-Dawlatt) in Tihrdn, but in Safar 1314/July-
August, 1896, he returned with the Amf{r Niz4dm to Adhar-
bdyjdn, where, in 1316/1898-9, he adopted the turban in
place of the kulik, became Vice-master of the Lugmdniyya
College at Tabriz, and founded the Adab newspaper, which,
as stated above, he afterwards continued at Mashhad and

- Tihrdn. During the years 1318-20/1900-02 he travelled

in the Caucasus and Khwirazm (Khiva), whence he came
to Mashhad, but at the end of AH. 1320 (March, 1903) he
returned to Tihrdn, and for the next two years, 1321-2/
1903-5, was the chief contributor to the Reiz-ndma-i-Irin-i-
Sultdnd. In 1323/1905-6 he was joint editor of the Jrsidd
at Bdkd; in 1324/1906 he became chief writer for the

 Maylis. edited by Mirzd Muhammad Sddiq-i-Tabdtabd’f; -

and in 1325/1907 he founded the ‘/rdg-i-‘djam. In July,
1910, he took part in the capture of Tihrdn by the Nation-
alists, and subsequently held the position of President of
the High Court of Justice (Ra'ls-i~Adliyya) in ‘Irdq and
afterwards at Samnédn. He lost his only daughter in 13 30/
1912. Two years later he was appointed editor of the semi-
official newspaper Aftdb (“the Sun”). In 1335/1916-17 he
was appointed President of the High Court of Justice at
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Yazd, but soon afterwards, as we have seen, he died at
Tihrdn, aged fifty-eight?,
The special value and interest of his poems, according to
Khan Malik, his cousin and intimate friend, lie not only in
their admirable and original style, but in their
Faimave ol faithful reflection of the varying moods of the
Persian people during the fateful years 1906-
1912. In satire it is said that no Persian poet has equalled
him since the time of old Sdzan{ of Samarqand? who died
in 569/1173-4. In his pamphlet Khdn Malik gives the
opening verses of all the poems in his possession, with the
number of verses in each, and invites those who possess
poems lacking in his collection to communicate them
to him before Jumida i, 1342 (December, 1923), when he
proposes to publish as complete an edition as possible.
The Kdwa quotes the following verses from one of his
poems on the Russian aggressions in Persia, which it com-
pares with the celebrated poems of Sa‘d{ on the destruction
of the Caliphate by the Mongols®, Anwar{ on the invasion
of the Ghuzz Turks*, and Héfiz on T{mur’s rapacity®:

w”--.j U:JLJ,?.Q o)l?.a_q '0;.; L)
wb,»u;sl)&a:ﬁ.g)l
¢ St :r‘ Shaile 3 el S o
wS)J) L"")‘" u‘ d.o.lb Lo 0){ KV )
1 These dates are taken from Khén Mahk’s pamphlet, Pp- 4—6.
3 See Lit, Hist. Persia, ii, pp. 342-3-
3 Jbid., pp. 29-30.

4 Jbid., pp. 384-9.
6 The reference here is to the well-known verse—

QETC PR XN E3v Ol LS OB
Cylekz Olase U5 4B Us j) s Miap Olier

It is, however, but a vague and casual allusion.

e
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CComsps 03193 "0yt OV gt g
“Since the poor lamb did not forgather with its shepherd, through
fear it neither slept nor rested in the plain.
A bear came forth to hunt, and bound its limbs: our lamb became
the prey of that high-handed bear. '

Alas for that new-born and bemused lamb! Alack for that aged and
greedy bear!”

My manuscript J. 19 (p. 44) enumerates twelve of his
works, which include an Arabic and a Persian Dswdn, a
collection of Magdmdt, a rhymed vocabulary, a volume of
travels, and several books on Astronomy, Geography,
Prosody, and other sciences. : '

1 See p. 302 supra.
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CHAPTER VIII.

THE ORTHODOX SHI‘A FAITH AND ITS EXPONENTS,
THE MUJTAHIDS AND MULLAS.

One of the chief results of the Shi‘a revival effected by
the Safaw{ dynasty was the establishment of the powerful
hierarchy of wmujtakids and mullds, often, but
not very accurately, described by European
writers as “the clergy.” This title is, however,
more applicable to them than to the ‘4/amd, or “doctors,”
of the Sunnis, who are simply men learned in the Scripture
and the Law, but not otherwise possessed of any special
Divine virtue or authority. The great practical difference -
between the ‘wlamd of the Sunnfs and of the Shf‘a lies in
their conception of the doctrine of [jtkdd, or
the discovery and authoritative enunciation of
fresh religious truths, based on a comprehensive
knowledge of the Scripture and Traditions, and arrived at by -
supreme effort and endeavour, this last being the significa-
tion of the Arabic word. One who has attained to this is
called a mauytakid, whose position may be roughly described
as analogous to that of a Cardinal in the Church of Rome.
No such dignitary exists amongst the Sunnfs, who hold
that the Bdbu'l-Ijtihdd, or “Gate of Endeavour” (in the

The Shi‘a
hierarchy.

The doctrine
of Ijtikdd.

sense explained above), was closed-after the death of the - - B

founders of their four “orthodox” schools or sects, Abt
Hanifa (d. 150/767), Malik ibn Anas (d. circAd 179/795),
ash-Shafii (d. 204/820), and Ahmad ibn Muhammad ibn
Hanbal (d. 241/855). Thus the “Gate of Endeavour,”
which, according to the Shi‘a view, is still open, has for
the Sunnfs been closed for more than a thousand years;
and in this respect the Shi‘a doctrine must be credited
with a greater flexibility and adaptability than that of the

B.P.L. 23
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Sunnfs, though in other respects narrower and more in-
tolerant.

As will appear in the course of this chapter, the power
and position attained by these prelates tended to divert
Attractions of L€ ambitions of young men who possessed, or
theology for  believed themselves to possess, the necessary
the ambitious. + 1tellectual qualifications from poetry, belles
lettres, and other forms of mental activity to theology, and
from this tendency in part resulted the dearth of poets
and abundance of divines under the Safawfs. Those were
spacious times for the “turbaned classes” (@kfi'l~amd im),
and every poor, half-starved student who frequented one or
other of the numerous colleges (mmadrasa) founded, endowed
and maintained by the piety of the Safaw{ Shahs, who
delighted to call themselves by such titles as “ Dog of the
Threshold of the Immaculate Imdms,” or “ Promoter of the
Doctrine of the Church of the Twelve,” dreamed, no doubt,
of becoming at last a great mujtalid, wielding powers of
life and death, and accorded honours almost regal.

No classin Persia is so aloof and inaccessible to foreigners

and non-Muslims as that of the mu/llds. It is easy for one
who has a good knowledge of Persian to mix
S'c‘:‘l‘::fja‘im not only with the governing classes and officials,
, who are most familiar with European habits
and ideas, but with merchants, tradesmen, artisans, land-
owners, peasants, darwéshes, Babis, Baha'ls, Sufis and others;
but few Europeans can have enjoyed intimacy with the
“clergy,” whose peculiar, exclusive, and gene-

The Qisagu'l- . )
Ulamd, or rally narrow life is, so far as my reading has
piaesclthe  gone, best depicted in an otherwise mediocre
and quite modern biographical work entitled
Qisasuw’l-‘Ulamd (“ Tales of the Divines”)! by Muhammad
''1 possess two lithographed editions of this hook, the (second)

Tihran edition, published in $afar, 1304 (Nov. 1886), and another pub-
lished (apparently) in Lucknow in 1306/1588-g.
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ibn Sulaymdn of Tanukébun, who was born in 1235/
1819-20, wrote this book in three months and five days,
and concluded it on the 17th of Rajab, 12g0 (Sept. 10, 1873).
It contains the lives of 153 Shi‘a doctors, ranging from
the fourth to the thirteenth centuries of the Muhammadan
(tenth to nineteenth of the Christian) era, arranged in no
intelligible order, either chronological or alphabetical. To
his own biography, which he places fourth in order, the
author devotes more than twenty pages, and enumerates -
169 of his works, besides various glosses and other minor
writings. From this book, which I read through during the
Easter Vacation of 1923, having long ago made use of
certain parts of it bearing on the Shaykhfs and Babfs,
I have disentangled from much that is tedious, trivial or
puerile, a certain amount of valuable information which is
not to be found in many much better biographical works,
whereof, before proceeding further, I shall here speak
briefly. : ‘

What is known as ‘//mu'r-Rijdl (“Knowledge of the
Men,” ‘that is of the leading authorities and transmitters
L of the Traditions) forms an important branch
1 v-Rijdl,
or theological . Of theological study, since such knowledge is
biography. necessary for critical purposes. Of such Kutu-
bwr-Ryjdl (“Books of the Men”) there are a great many.
Sprenger, in his edition! of one of the most important of
these, the Fz/rist, or “Index,” of Muhammad ibn Hasan
ibn ‘Alf of Tts, entitled Skaykhu't-Td'ifa, who died in 460/
1067, ranks with it in importance four other works, the
Asmd’d'r-Rejdl (“ Names of the Men”) of Shaykh Ahmad
ibn ‘Alf an-Najashi? (d. 455/1063) ; the Ma‘dlimu l-Ulamd
of Muhammad ibn ‘Alf ibn Shahr-4shib of Mézandarén,

1 Printed in the Bibliotheca Indica.

? Lithographed at Bombay in 1317/1899-1900. In the Kashfu'l-
Hujub (see pp. 357-8 in/ra) the date of the author’s death is given as
4o5/to14.

23—2
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who died in §88/1192; the 1didpw l-Ishtibdk (“ Elucidation
of Confusion”) of Hasan ibn Yusuf ibn Mutahhar al-Hillf
(b. 648/1250; d. 726/1326); and the Ld#'liati'l-Bahrayn’,
a work of a more special character, dealing especially with
the ‘ulamd of Bahrayn, by Ytsuf ibn Ahmad ibn Ibrdhim
al-Bahranf (d. 1187/1773-4). Another work, similar to the
last in dealing with a special region, is the Amabw'l-Amil f¢
Ulamd’t Jabal-* Amil, composed by Muhammad ibn Hasan
ibn ‘Ali...al-Hurr al-<“Amilf (b. 1033/1623-4) in 1097/1686.
All these works are written in Arabic, but of the older
books of this class there is one in Persian (compiled in
990/1582) which must on no account be overlooked. This
is the Majdlisi’l-Mimintn (“Assemblies of
The Majdlis'l- Believers”) of Sayyid Nurwlldh ibn Sharif al-
Mar‘ashi of Shuashtar, who was put to death
in India on account of his strong Shi‘a opinions in 1019/
1610-11. This book is both of a wider scope and a more
popular character than those previously mentioned, since it
contains, in twelve chapters, notices of eminent Shi‘as of
all classes, not merely theologians, and includes not only
those who adhered to the “Sect of the Twelve” (/t/na-
‘ashariyya) but all those who held that ‘Alf should have
immediately succeeded the Prophet.
Of modern works of this class, composed within the last
sixty years, three, besides the above-mentioned Qisasw’/-
‘Ulamd, deserve special mention. The most
;::ngzw‘!‘”""‘ general in its scope, entitled Rawddti'l-Janndt
St AhwdltlUlamd wa's-Sdddt (“ Gardens of
Paradise: on the circumstances of Divines and Sayyids?”),
was composed in Arabic by Muhammad Baqir ibn Hajji
Zaynu'l-‘Abidin al-Masaw{ al-Khwénsari, whose auto-

1 Lithographed in Bombay, n. d.

7 An excellent lithographed edition (four vols. in one, containing in
all about 750 pp. and 713 biographies) was published at Tihran in
1306/1888.
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biography is given on pp. 126-8 of vol. i, in 1286/1869—70.
The biographies, which are arranged alphabetically, include
learned Muslims of all periods, and are not confined to
theologians or members of the Shi‘a sect. Thus we find
notices of great Mystics, like Bayazfd of Bistdm, Ibrdhim
ibn Adham, Shiblf and Husayn ibn Manstr al-Hall4j ; of
Arabic poets, like Dhu’r-Rumma, Farazdaq, Ibnu’l-Farid,
Abi Nuwids and al-Mutanabb{; of Persian poets, like
Sand’, Farf{du’d-Din ‘Attar, N4sir-i-Khusraw, and Jaldlu’d-
Din Rami; and of men of learning like al-Birin{, Thabit
ibn Qurra, Hunayn ibn Ishdq and Avicenna, etc., besides
the accounts of Shi‘a theologians down to comparatively
modern times which give the book so great a value for our
present purpose.
Another important work, composed in the same year
as that last mentioned (1286/1869~70) but in Persian, is
entitled Nujrma's-Samd (“ Stars of Heaven ).
e Wuimu's It deals with Shi‘a theologians of the eleventh,
twelfth and thirteenth centuries of the /zra

- (A.D. 1592-1882), and the biographies are arranged on the = _

whole chronologically. The author was Muhammad ibn
S4diq ibn Mahdi. Like most of these books its utility is
impaired by the lack of an Index or even a Table of
Contents, but it contains a great deal of useful information.
The third work of which I desire to make special mention
here is primarily a bibliography, though it also contains a
7 -good deal of biographical matter. It is entitled
T Kashfu'l-Hujub wa'l-Astdr ‘an Asmd'i'l-Kutub
wa'l-Asfdr (“the Removal of Veils and Curtains

from the Names of Books and Treatises ”), contains notices
of 3414 Shi‘a books arranged alphabetically, and was com-
posed in Arabic by Sayyid Ij4z Husayn, who was born in
1240/1825, and died in 1286/1870. The editor, Muhammad
Hid4yat Husayn, discovered the manuscript in the excellent

1 Lithographed at Lucknow in 1303/1885-6 (pp. 424).



