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that is, he regarded about one out of every forty mentioned
as having a claim to real distinction.
In any case, therefore, a very rigorous selection must be
made, the more so when it is a question of poets whose
beauty does not depend solely on form, and can,
Criterlon of therefore, be preserved in some degree in trans-
lation. In making this selection I have included
such poets as enjoy any considerable fame in their own
country, and any others whom I happen to have come across
in the course of my reading (a mere fraction of the total
number) who make any special appeal to myself. It isdoubt-
ful how far a foreigner is competent to criticize ; he may say
that he personally admires or dislikes a particular poet, but
1 doubt if he should go so far as to class him definitely on
this ground as good or bad. The taste of even
gi:ieése;:g;nd the Turks and Indians, who are more familiar
mativetaste:  wwith Persian poetry than we can easily become,
differs very considerably from that of the Persians them-
selves, who must be reckoned the most competent judges
of their own literature. In this connection I should like to
direct the reader’s attention to a very apposite passage in
P. G. Hamerton’s Intellectual Life'. Speaking of a French-
man who had learned English entirely from books, without
being able either to speak it, or to under.stanf;l it when
spoken, and “had attained what would certainly in the case
of a dead language be considered a very high degree of
scholarship indeed,” he says: “His appreciation of our
authors, especially of our poets, differed so widely -from
English criticism and English feeling that it was evident
he did not understand them as we understand them, Two
things especially proved this: he frequently misto?k de-
clamatory versification of the most mediocre quality fc?r
poetry of an elevated order; whilst, on the other hand, his
ear failed to perceive the music of the musical poets, as
1 New ed., London, Macmillan & Co., 1890, pp. 86-94.
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Byron and Tennyson. How cow/d he hear their music, he to
whom our English sounds were all unknown ?” Transform
this Frenchman into an Indian or a Turk, and substitute
“Persian” for “English” and “Q4’4n{” for « Byron and
Tennyson,” and the above remarks admirably apply to
most Turkish and Indian appreciations of Persian poetry.
Of the poets who died between A.P. 1500 and 1600 some
ten or a dozen deserve at least a brief mention ; of those
between A.D. 1600 and 1700 about the same number;
between A.D. 1700 and 1800 only one or two; between
A.D. 1800 and 1883 about a score. Those who outlived the
date last-mentioned may be conveniently grouped with the
moderns, who will be discussed separately. The following
are the poets of whom I propose to speak briefly, arranged
in chronological order of their deaths (the dates of birth are
seldom recorded) in the four periods indicated above.

I. Between A.D. 1500 and 1600 (A.H. go6-1009).

Several of the poets who really belong to this period have- -
- been already mentioned in my Persian Literature under

Tartar Dominion, namely, Mir ‘Alf Shir Nawd’f, d. 906/
1500-1 (pp. 505-6); Husayn Wiiz-i-Kdshiff, d. 910/1504~5
(pp. 503—4); Banndl, killed in the massacre at Qarsh{ in
918/1512-3 (p. 457); and Hilali, killed by ‘Ubaydwlldh
Khdn the Uzbek as a Shia in 936/1529-30 (p. 459). Of

the last-named only need anything further be said here,

I. Hatiff (d. 927/Dec. 1520 or Jan. 1521).
Mawlédnd ‘Abdu’lldh Hétifl of Kharjird in Khurdsin
derives his chief fame from the fact that he was the nephew
of the great Jdmf{, who, according to the well-
known story?, tested his poetical talent before
allowing him to write by bidding him compose

Hatif{
(d. ga7/1520)

! See, besides the Persian fadkkiras, Sir Gore Ouseley’s Biographi-
cal Notices of Persian Poets (London, 1846), PP- 143-5.

15—32
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a “parallel ” to the following verses in Firdaws{’s celebrated
satire! on Sultdn Mahmad of Ghazna:
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“A tree whereof the nature is bitter, even if thou plantest it in the
Garden of Paradise,
And if, at the time of watering, thou pourest on its roots nectar and
fine honey from the River of Paradise?
It will in the end give effect to its nature, and bring forth that same
bitter fruit.”

H4tiff produced the following “ parallel,” which his uncle
J4m{ approved, except that he jocularly observed that the
_neophyte had “laid a great many eggs on the way?®”: -
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“If thou should’st place an egg of the crow compounded of darkness
' ~ under the Peacock of the Garden of Paradise,
And if at the time of nourishing that egg thou should’st give it grain
from the Fig-tree of the Celestial Gardens,

I

1 The satire is given at the end (pp. 63-6) of the Persian Intro-
duction to Turner Macan’s edition of the S/id/-ndma (Calcutta, 1829).
These verses occur on p. 66, L. 5~7.

2 Probably the celestial river of Salsabil is intended.

8 Majma‘t’l-Fusahd, vol. ii, p. 54. H4tif’s verses are given on the
last page (436) of vol. iii of Ziy4d Bey's KZardbdt.
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And should’st water it from the Fountain of Salsabil, and Gabriel

should breathe his breath into that egg,

In the end the crow’s egg will become a crow, and vain will be the

trouble of the Peacock of Paradise.”

Hitiff was one of the innumerable poets who strove to
compose a “Quintet ¥ (K/amsa) rivalling that of Nizdm{ of
Ganja. Two of his five subjects were the same, the romances
of Layld and Majniin* and of Shirtn and Khusraw; the
Haft Mangar formed the parallel to the Haft Papkar;
while the Zmir-ndma* formed the counterpart to the
Stkandar-ndma, except that, as HAtifl boasts?, his poem was
based on historical truth instead of on fables and legends.
He also began, but did not complete, a similar historical
poem on the achievements of Shdh Isma‘il the Safawf, who
paid him a surprise visit as he was returning from a cam-

~ paign in Khurdsdn in 917/1511—12. This poem is in the

style and metre of the S/d/-ndma of Firdawsf, and is entitled
Shdh-ndma-i- Hazrat-i-Shdk Isma'tls,

Hatiff belongs essentially, like so many other represen-
tatives of Art and Letters in the early Safaw{ period, to the
circle of Herdt formed under the liberal patronage of the
later T{muarids.

2. Baba Fighan{ of Shiraz (d. 925/1519).
Fighdnf appears to be one of those poets who are much

more highly esteemed in India than in their own country,
for while Shiblf in his Skiru’l“Ajam (vol. iii,

Fighén{ pp- 27-30), like Wilih in his Réyddu'sh-Shu'ard®,

d. gas/x519)
deems him the creator of a new style of poetry,

1 Published at Calcutta by Sir W. Jones in 1788.

? Lithographed at Lucknow in Oct. 1869. It comprises about 4500
verses. .

8 Rieu’s British Museum Persian Catalogue, p. 654.

* There is another similar and homonymous poem by Q4simf. See
B.M.P.C, pp. 660-1. The Library of King's College, Cambridge,
possesses a MS. of this latter (Pofe Collection, No. 238).

& See Rieu’s Pers. Cat., p. 651.
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Ridd-qulf Khdn only accords him a brief mention in his
Riyddu'l-“Arifin' and entirely omits him in his larger
Majma‘'s'l-Fusahd, while the notices of him in the Azask-
kada and the Twuhfa-i-Sdmnt are very brief. He was of
humble origin, the son of a cutler? or a vintner according
to different accounts, and seems to have lived the life of a
somewhat antinomian dervish, In Khurdsdn, whither he
went from Shirdz, he was unappreciated, even by the great
Jamf, with whom he forgathered ; but at Tabriz he subse-
quently found a more appreciative patron in Sultdn Ya‘qub
the Prince of the “ White Sheep ” Turkmdns. He repented
in later life and retired to the Holy City of Mashhad, so
that perhaps this verse of his ceased to be applicable:

CALS ¢ o5l5 u.aé-: wf;'j.o,! o) ‘o Iy u:l:u NS ‘og,ﬁ

“Stained with wine Figh4n{ sank into the earth: alas if the Angels
should sniff at his fresh shroud?!”

The longest extracts from his poems are given in the
Majdlisu'l-Mi’mintn, but these are all gasédas in praise of

‘Alf, presumably composed towards the end of his life, and, -

though they may suffice to prove him a good Shi‘a, they
are hardly of a quality to establish his reputation as a great
poet.

3. Ummid{ (or Umi{d{) of Tihran (d. 925/1519 or
930/1523~4).
Little is known of Umidi except that his proper name
was Arjasp*, that he was a pupil of the celebrated philosopher

1 Lithographed at Tihr4n, 1305/1887-8, p. 122.

? On this account he originally wrote verse under the * pen-name”
of Sakkdkf,

8 Lest they should by the smell of the wine know him for the toper
he was.

% One is tempted to conjecture from this name that he may have
been a Zoroastrian, but I have found no further evidence to support
this supposition.

. /
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Jaldlu’d-Din Daw4nf, that his skill was in the gastda rather
' than the g/azal, that he was on bad terms with
g’_”;‘:‘sh sy, his fellow-townsmen, on whom he wrote many
satires, and that he was finally killed in Tihrdn
in a quarrel about a piece of land, at the instigation
of Qiwdmu’d-Din Ntr-bakhshf. N4m{, one of his pupils,
composed the following verses and chronogram on his
death:

UL b gt G W 45 g dlice (Qumeel peas U
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“The much-wronged Umfdf, wonder of the Age, who suddenly and

contrary to right became a martyr,

Appeared to me at night in a dream and said, ‘O thou who art’
aware of my inward state,

Write for the date of my murder!: % Alas for my blood unjustly shed,
alas 1’7

Reference has already been made (p. 59 sugra) to a

* gastda composed by him in praise of Najm-i-Thinf, and

probably his poetry consisted chiefly of panegyrics, though
he also wrote a Sdgf-ndma (“Book of the Cup-bearer”) of
the stereotyped form. Manuscripts of his poems are very
rare, but there is one in the British Museum?, comprising,
however, only 17 leaves, and even these few poems were
collected long after his death by command of Shih Saff.
Mention is, however, made of him in most of the tadkkiras,
and the Atas/z-/eaa’a cites 24 verses from his Sdgt-ndma,

! This chronogram gives A.H. 925 (A.D. 1519), but 930/1523-4 is the
date given by Sam Mfrzd, and 929/1522-3 in the AZsanw’t-T awdrikh,
and, by implication, in the Hafz Igiim.

? Or. 3642, ff. 180~197. See Riew’s Persian Supplement, p. 269. The
author of the Hayt Iglim, writing more than seventy years after the
death of Umf{df, his fellow-townsman and apparently kinsman, says
that in his day the well-known verses of the poet consisted of 17 gastdas,
3 ghazals, a few fragments and quatrains, and the SdgZ-ndma.
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and 70 verses from his other poems. Amongst these are
the following, also given in the Majma‘u’'l-Fusakd (vol. ii

pp' 7—8) : = i
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“1f the College hall should be turned upside down it matters little;

but may no injury befall the halls of the Wine-houses of Love !

The College buildings, high and low, were destroyed, while the
taverns continued to flourish just the same.”
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“Thou art a half-drunk Turk, 1 am a half-slain bird}; thy affair with
me is easy, my desire of thee is difficult. -

Thou settest thy foot in the field, I wash my hands of life; thou
causest sweat to drip from thy cheek, I pour blood from my
heart.

Behind that traveller in weakness and helplessness I rise up and
subside like the dust until the halting-place [is reached].

When shall the luck be mine to lift him drunken from the saddle,
while that crystal-clear arm embraces my neck like a sword-belt?

Thou bearest a dagger and a goblet: the faithful with one accord
drink blood beside thee and give their lives before thee.

Now that my scroll of praise is rolled up, hearken to the tale of Ray
it is a ruin wherein a madman is governor:

A madman on whom counsel produced no effect; a madman whom
chains did not render sensible.

He is a madman full of craft, my old enemy; be not secure of him,
and be not heedless of me.

“From the arbiter of eloquence this pomt is hxdden, that a dxstracted h
mind is not disposed to verse.

My genius would snatch the ball? of verse from all and sundry, if
only the bailiff were not in my house 1”

4 and 5. The two Ahlfs.

These two homonymous poets, the one of Turshiz in
Khurdsdn (d. 934/1527-8) and the other of Shiriz (d. 942/
Ahlf of Turshiz  1535—0), of both of whom the names are more

(ddoﬂlrsn;'). familiar than the works, must, as Rieu has
an

Shirdz pointed out?, be carefully distinguished. Both
@ouelisssk  are ignored by Rid4-qulf Khén, and both belong,

1 See p. 166, n. 1 supra.

* This common simile is derived from the game of polo

3 Persian Catalogue, pp. 657-8. See also Ethé's /ndia Office Persian
Catalogue, col. 785, No. 1432, where a very valuable autograph Ms.,
made in 920/1514, is described.|
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the former actually, the latter spiritually, to the Herat
school which gathered round Sultdn Husayn and Mir ‘Alf
Shir. This school, to which also belonged Zuhtr{ (d. 1024/
1615), likewise of Tursh{z, seems never to have been popular
in Persia, except, perhaps, in their own day in Khurésan,
but enjoys a much more considerable reputation in India,
where Zuhdari, whose very name is almost unknown in
Persia, enjoys an extraordinary, and, as I think, quite
undeserved fame, especially as a writer of extremely florid
and bombastic prose. Ahli of Shirdz excelled especially
in elaborately ingenious word-plays (Zajnfsdt) and other
rhetorical devices.

6. Hilalf (killed in 935/1528-9).

Hildlf, though born in Astardbad, the chief town of the
Persian Province of Gurgdn, was by race a Chaghatiy
Turk, and was in his youth patronized by Mir

gf‘:;‘sh wg, Al Shir Nawd’{. His most famous poem, en-
titted Skdk u Darwiskh, or Shdk u Gadd (“the

‘King and the Beggar”), has been harshly criticized by - -

Bédbur himself* and in later times by Sprenger?, but warmly
defended by Ethé, who translated it into German verse?
He composed another matinaws poem entitled Sifdtu’l-
‘Ashigin (“the Attributes of Lovers”) and a number of
odes collected into a Dfwdn. Rida-qulf Khin says* that

in Khurdsdn he was regarded as a Shi‘a, but in ‘Irdq as a

~Sunnf. Unhappily for him ‘Ubaydu’llih Khdn, the fanatical
Uzbek, took the former view, and caused him to be put to
death as a “Rdfid?” 1t is curious, in view of this, that he is
not mentioned in the Majdlisu'l-Mu'mintn amongst the
Shi‘a poets; and perhaps, as asserted in the Haf? Ig/im, the

1 See my Persian Literature under Tartar Dominion, p. 459.
2 Qude Catalogue, p. 427.

3 Morgenlindische Studien, Leipzig, 1870, pp. 197282,

b Majma'’l-Fusalkd, vol. ii, p. 55.
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envy of two of his rivals at the Uzbek Court Baq4'f and
Shamsw'd-Din Kdhistdn{, rather than his religious views,
may have caused his execution, which ‘Ubayduw’ll4h Khin
is said to have subsequently regretted. The following
verses, however, seem to indicate Shi‘a propensities :

(S 9 b Gapdl it Seme
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“Mubammad the Arabian, the honour of both worlds: dust be upon

the head of him who is not as dust at his Door!

I have heard that his life-sustaining ruby lip uttered, like the Mes-
siah, this tradition :

‘I am the City of Knowledge and ‘Alf is my Door’: a marvellously
blessed tradition! I am the dog of his Door1 e

7. Lisan (d. 940/1533-4).
Lisdn{ of Shirdz is the last of the twenty-two Persian .
Shia poets mentioned in the Majdlisu'l-Mi'mintn and
deserves mention rather on account of his de-
Lis4n{ : : H :
@ giofis3z  votion to that faith than by reason of his poetic
talent ; for, although he is said to have produced

~more than 100,000 verses, they are little known and seldom ..

met with?, and, though mentioned in the Aask-fada and
the Haft Iqlim, he is ignored by Rid4-qulf Kh4n. Most of
his life was spent at Baghd4d and Tabr{z, in which latter

1 7e. the dog of ‘Ali. Kalb-*A/ is not uncommon as a name amongst
the Shi‘a, and, as we have seen, the Safaw{ kings gloried in the title
“Dogs of the Threshold of ‘Alf ibn Ab{ T4lib.” These verses are
taken from the Majma‘’l- Fusahd.

3 There is a copy of his Dfwdn (Or. 307) in the British Museum.
See Riew's Persian Calalogue, pp. 656-7.
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town he died just before it was taken by the Ottoman
Sultdn Sulaymin. “On account of his devotion to the
Twelve Imdms,” says the author of the Majiiis,  Lisan{
would never remove from his head the twelve-gored kingly
crown! until, when Sultdn Sulaymén the Turk was ad-
vancing to occupy Tabriz, it happened that news of his
near approach reached Lisdn{ when he was engaged in
prayer in the great Mosque of Tabr{z. On hearing this
news, he raised his hands in prayer, saying, ‘O God, this
usurper is coming to Tabriz: I cannot remove this crown
from my head, nor reconcile myself to witnessing his
triumph, therefore suffer me to die, and bring me to the
Court of Thy Mercy !” He then bowed his head in prayer,
and in that attitude surrendered his soul to the Beloved.”
The following quatrain is characteristic :

‘OSeinle dgamy 30b i gy FLSuy I ok sl S 5
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“If the joints of Lisdn{ break apart, and his needy body passes into
the dust, . o . o

By God, from the horizon of his heart naught will appear save the

love [or sun] of ‘Alf and his eleven descendants!”

His poems, in the preservation of which he seems to have
‘been very careless, were collected after his death by his
pupil Sharif of Tabriz, but so slovenly was the compilation
that, according to the Atash-kada, it was known as Sakw'l-
Lisdn, or “ Lapsus Linguz.”

8. Fuddlf (Fuzilf) of Baghdad (d. 970/1562-3).

Fuddlf is reckoned amongst the Turkish rather than the
Persian poets, and is fully discussed by Gibb in vol. iii of

his monumental History of Ottoman Poetry
5‘_"9‘%1 6. (ch.iv, pp- 70-107). That he became an Otto-
man subject was due to the fact that Baghd4d,

1 Concerning this distinctive head-dress, which gave to the Persian
Shi‘a their name of Qézz/-bdsk (“ Red-heads”), see p. 48 supra.
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where he was probably born, and where he spent nearly all -
his life, was taken from the Persians by the Turks in 940/
1535; but, as Gibb says?, “he composed with equal ease
and elegance in Turkish, Persian, and Arabic.” He is
described by the same scholar? as “the earliest of those four
great poets who stand pre-eminent in the older literature of
Turkey, men who in any age and in any nation would have
taken their place amongst the Immortals.” That his status
in the Persian Parnassus is so much lower is due rather to
the greater competition and higher standard of excellence
prevailing there than to any lack of skill on his part in the
use of the Persian language®. That he was of the Shi‘a
faith is clear from several of his verses, and from his
Hadlgati's-Su‘add’, a Turkish martyrology modelled on
the Persian Rawdatu'sh-Shuhadd of Husayn Wi'iz-i-
Kdshiff,

As I have referred to Gibb's great work on Ottoman
Poetry, I may here express a doubt as to his claim?® that

_the kind of poem entitled Shakr-angtz (or “City-thriller,”
as he renders it) is a Turkish invention, and that “there is

no similar poem in Persian literature.” S4m Mirz4 in his
Tulfa-i-Sdmi (compiled in 957/1550) mentions at least two
poets, Wah{df of Qum and Harff of Isfahdn, who composed
such poems, the former on Tabrfz, the latter on Gflan,
and though these were probably written later than Masf{h{’s
Turkish Skakr-angtz on Adrianople, there is nothing to
suggest that they were regarded as a novelty or infiovation
in Persia. Harff's poem, called Skakr-dshib (“ City-dis-
turber”) seems to have been bitterly satirical, for the

v Loc. cit., p. 72. 2 Ibid, p. 71.

# He has a complete Persian Dfwidn, of which a Ms. (Add. 778s)
exists in the British Museum, and which has been printed at Tabrfz.
See Rieu’s Persian Catalogue, p. 659.

* See Rieuw's Turkish Catalogue, pp. 39~40.

8 Vol. ii, p. 232
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unhappy poet was deprived of his tongue in consequence,
as Sdm Mi{rz4 relates:
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9. Wahsh{ of Bafq (d. 991/1583).
Though born at Bafq, a dependency of Kirmdn, Wahsh{
spent most of his life at Yazd. His poetry, especially his
Farkdd w Shirin and his ghazals, are highly
@ otsy,  praised in the 7 @ rtkh-i-* A lam-drd-yi-* A bbdst,
the Atash-kada, and the Majma‘s’l-Fusahd'.
He also wrote panegyrics on Shdh Tahmdsp and his nobles,
concerning which the author of the work last-named remarks
that in this branch of the poetic art none of the poets of the
middle period can compare with the ancients. He did not
finish the Farkdd u Shirin, which was completed long
afterwards (in 1265/1848-9) by Wisdl. He wrote two other
mathnaw{ poems, the Khuld-i-Barin (“ Supreme Abode of
Bliss”) and Ndgir u Mangdr, besides ghazals (odes) and
git'as (fragments), a large selection of which are given in
the Majma‘'wl-Fusahd and the Atash-kada (pp. 111-120)2
The following murabba’, or “ foursome,” given in both these

anthologies, is rather pretty and unusual.
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1 Vol. ii, pp. §1—4.
¥ See Rieu’s Persian Catalogue, pp. 663—4.

)
CH. VI] WAHSHI OF BAFQ ; 239
,wy e oSl Us oo S
e w S ol
, L3 (09 Ay PasL s 9 O
Sds (Tee abdy Calds fdiag
3955 a2 U3 3 Cre Jl et ahedes T P oS
95 Ml 4B ahoan yjl Hlid S By
(SN et aed il B oped LS
ORI NI R g K g_,.._.,
CSEIA L e 5 (Hide aeh
CSatad lons pee E-;A 'y A% ufw)e
o3g (o b Hlopsde 4D LS T Jsl
G L T O
:'uéha:u»»wwww

7}‘ U-JLJ-J) u)..,....; u...o U""’“) 35

o) U"" 9) C)-«' l-ﬁ- 4—0—‘,0))5 aﬂ.q
O PSS (Sst § oS sy oyt
iy Obld it e Gile Glej el
1 Oleol 9 puuny ,:';_o u?ﬂ,,., >
‘et S5 S (g St Grie Oser
‘A oty S SIS taeis Ules g -
At gty 53 Sy ..J-f s
‘@) ety )<: s (ot Gy e
Gl Ols Joks osd 4 9B (K o
‘e Uoe QU oL 51 sl
“2dy 83 (595 uah by Sl I dgyS

‘) 93 (el ueld (53501 s s



240 POETS OF THE CLASSICAL TRADITION [pTu

(ody o3 (ga st oyl eniT Us eond
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“0O friends, hearken to the account of my distraction! Hearken to
the tale of my hidden sorrow! Hearken to the story of my disordered
state! Hearken to my description of my bewilderment! How long

shall I hide the account of this grievous story? I burn! I burn! How
long shall I refrain from telling this secret?

For a while I and my heart dwelt in a certain street: the street
of a certain quarrelsome beauty. We had staked Faith and heart on
one of dissolute countenance; we were fettered in the chains of one
with chain-like tresses. In-that chain was none bound save me and
my heart: of all that exist, not one was captive then.

~ Her bewitching narcissus-eyes had not then all these love-sick
victims ; her curling hyacinthine locks held then no prisoner; she had
not then so brisk a business and so many customers ; she was a Joseph
[in beauty] but found no purchaser. I was the first to become a pur-
chaser; it was 1 who caused the briskness of her market.

My love was the cause of her beauty and comeliness; my shame
gave fame to her beauty; so widely did I everywhere describe her
charms that the whole city was filled with the tumult of the spectators.
Now she has many distracted lovers, how should she think or care for
poor distracted me?

Since it is so, it is better that we should pursue some other aim, that
we should become the sweet-voiced songsters of some other rose-
bower, that we should become the nightingales of some other rose-
cheeked beauty, that for a few days we should follow .some other
charmer. Where is some fresh young rose whose eloquent nightingale
I may become, and whom I may [thus] distinguish amongst the youth-
ful beauties of the garden?

Although the fancy for thy face hath passed away from Wahshf’s
mind, and the desire for thy charming figure hath departed from his
heart, and one vexed in heart hath departed in vexation from thy street,
and with a heart full of complaints hath departed from the displeasure
of thy countenance, God forbid that I should forget thy constancy, or
should listen to man’s counsels of expediency !”
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10. Mahmud QArf of Yazd (d. 993/1585).
11. Muhtasham of Kashan (d. 996/1587-8).

Mahmid Qdrf of Yazd, the poet of clothes, who died two
years after Wahsh{ and three years before Muhtasham, was
Mabmid Qért mentioned in the preceding volume of this work?

ggvazd in connection with the two earlier parodists
a,,‘fif{,‘,fsz,’mm ‘Ubayd-i-Zdkan{ and Bushaq (Abd Ishdq) of
g_’;sg;‘f;;rs). Shirdz ; while the far more notable Muhtasham

has been already discussed at some length in
the preceding chapter? in connection with the religious
poetry on which his fame chiefly rests. Of the erotic verse
of his early youth and of his panegyrics on Shdh Tahmdasp
copious specimens are given in the Atash-kada, but these
are neither so distinguished nor so characteristic as his
elegies (mardtht) on the martyrdom of Husayn and the
other Imdms, from which the extracts given in the Maj-
ma‘u'l-Fusahd® are chiefly taken,

12. ‘Urfi of Shiraz (d. 999/1590-1) and ks circle. - --
Though less highly appreciated in his own country than
in Turkey and India, ‘Urfi is probably on the whole. the
most famous and popular poet of his century*.

@ o> Though born and brought up in Shirdz, his
short life was chiefly spent in India, where he

died in 999/1590-1 at the early age of thirty-six, some

. say of dysentery, others of poison. He is one of the three

poets of this century (A.D. 1500-1600) discussed by Shibl{
Nu‘ménf in his SAi‘ru'l-Ajam?, the other two being his

Y Persian Literature under Tartar Dominion, pp. 257 and 35 1-3.
Mahmd is not mentioned in the Afask-kada, the Haft Iglim, or the
Majma‘s’l-Fusahd ; no particulars of his life are known to me, and the
date of his death must be regarded as uncertain.

2 Pp. 172-7 supra. 8 Vol. ii, pp. 36-38.

t See Rieuw’s Persian Catalogue, p. 667. '

8 Vol. iii, pp. 82-133-

B.P. L. 16
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fellow-townsman B4b4d Fighdn{, already mentioned?, and
Faydf (Fayz{), brother of Akbar’s celebrated minister Abu’l-
Fadl (Abu’'l-Fazl), who, in Shibl{’s opinion, was one of the
two Indian poets who wrote Persian verse which would pass
as the work of a genuine Persian® ‘Abdu’l-Qddir Bad4™in{
says? that ‘Urfl and Thand’{ were the two most popular
Persian poets in India in his time, and that manuscripts
of their works were to be found in every bazaar and book-
shop, while Faydf’s poems, in spite of the large sums of
money which he had expended in having them beautifully
copied and illuminated, were little sought after. Gibb says*

that, after Jdmf, ‘Urff and Fayd{ were the chief
Creat popularity persian influences on Turkish poetry until they
Faydiin Turkey were superseded by $4'ib, and that “the novelty

in this style lay, apart from the introduction of
a number of fresh terms into the conventional vocabulary
of poetry, in the deposition of rhetoric from the chief seat,
and the enthronement of loftiness of tone and stateliness of
language in its stead®” Ziyd (Diy4) Pasha, in that portion

of his metriéal Introduction to the K kardbdt which discusses

the Persian poets, after praising Jdmi, proceeds to speak of
‘Urff and Fayd{ as follows:

- - * R
o 2 .
Ty WP RCIVPN R X WA Jar RIS NP R, W R W
[¥) ' -

e Sodmad sadde Gudeddl Belye onrdd
(odpdd aioy 5odU3 oupdd g del diwye sl Lal
I VI R WU TYR{ S-S ICH WY I C RN B N P

1 Pp. 229-230 supra.

2 The other was Amir Khusraw of Dihlf.

3 Muntakhabidt-Tawdrtkh, vol. iii, p. 285 (Calcutta, 1869).
4 Hist. of Ottoman Poetry, vol, i, pp. 5, 127, 129.

5 Loc. ctt. p. 129, :

\\"1/
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“Faydf and *Urfi run neck-and-neck ; they are the leaders of the later
time. :

In Faydi is eloquence and freshness, in ‘Urf{ sweetness and fluency.

In Faydf are fiery exhortations, while ‘Urf{ is strong in elegies.

But if pre-eminence he sought, excellence still remains with Faydf.

Faydf is clear throughout: no dots need be added to his commen-
tary. .

But that paragon of excellence suffered martyrdom at his pupil's
hands.” :

I can find no evidence in support of the last statement,
which, indeed, is at variance with Bad4’inf{’s exultant de-
Faydf's miser- scription! of his painful and unpleasant death?,
abledeathin  though perhaps the swollen face and blackened
zooulsos: lips, which his bitter enemy describes with un-
concealed Sc/adenfreude, may have aroused suspicions of
poison. The same fanatical writer gives a series of most
uncomplimentary chronograms composed by the orthodox
to commemorate the death of an arch-heretic, such as:

o
‘Ce'aj iy Jlw a0 se e (saed

. ) / .
o oy a3y Ol K i

“When infidel Fayd( died, Fasih said as the date of his death, ‘A dog
departed from the world in a foul fashion.’”

The simplest of them all are “Fayd{ was a. heretic”
(rato (s@ed d9-), “he died like a dog-worshipper”

(30 Lshr2 e 4s), and “the rule of heresy broke” (:..u:ti
Sl sladl), all of which yield the required date AH. 1004
(A.D. 1595). Badd’inf also says that, with a view to restoring
his shattered religious reputation, he composed a commen-
tary on the Qu#»'dn consisting entirely of undotted letters,
adding unkindly that he was drunk and in a state of legal
uncleanness when he wrote it. The author of the Majma‘s'i-
. 1 Muntakhabuw't-Tawdrikh, vol. iii, pp. 299-310, especially p. 300.

? This took place on 10 Safar, 1004 (October 15, 1595). See Rieu’s
Persian Catalogue, p. 450, where the chief sources are fully enumerated.

16—2
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Fusakd' in alluding to this book (which he only knew
by repute) says that the author “troubled himself to no

purpose” (o>  Jolomys .a-lb) and has no word of
praise for his poems, on which the author of the Azash-kada
has the tepid encomium that “they are not bad.” The fullest
and most appreciative account of him which I have met
with is that given by Shibl{f Nu‘mén{ in his Ské‘ru'l-Ajam®.
He composed a Kkamsa (“Quintet”) in imitation of Nizdmi,
the titles of these five poems being Markaz-i-Adwdr,
Sulaymdn u Bilgts, Nal u Daman (the most celebrated),
Haft Kishwar, and A kbar-ndma, but some of them remained
incomplete. He also wrote many gas/das and ghazals, and
produced several translations from the Sanskrit. None of
his verses quoted by Shibl{ appear to me so affecting as
the following on the death of his child+

Caiyfe Gtay fean ity (S
Caselen Cro (st 93 sy T 83 (g U0

a9 U U fls Wr—-',o—'\-o
va.,,( U.C....o aals e 55 o3

(Sl Dlas Gl 8 pRr 4D i o 5l
AT e Greuly (8!

[{] .
" Faydf's verses O brightness of my bright eyes, how art thou? Without

on the death thee my days are dark; without me how art thou?
* of his child, - My house is a house of mourning in thine absence;
thou hast made thine abode beneath the dust: how
art thou?

The couch and pillow of thy sleep is on thorns and
brambles: O thou whose cheeks and body were as
jasmine, how art thou??

1 Vol. ii, p. 26. This commentary was entitled, according to Shibli
Nu‘méni (Joc. cit., p. 65), Sawdti's'l-Ilhdm.
2 Vol. iii, pp. 31-81.
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Faydf was a man of varied learning and a great lover ot
books. His library contained four thousand 'six hundred
choice manuscripts, mostly autographs or copied
during the authors’ lifetimes?, He was generous
and hospitable, and amongst those who enjoyed his hOSpl-
tality was ‘Urff of Shirdz, to whom we now turn.

‘Urfl, whose proper name was Jamilu’d-Din Muhammad
and whose father was named Badru'd-Din, was born and
educated at Shirdz, but at an early age migrated
to India, and, as already mentioned, attached
himself to Faydf, with whom, however, he presently quar-
relled. Badd'an{ says2 that one day he called on Fayd{ and
found him caressing a puppy, whereupon he enquired what
the name of “the young master” (makhdim-zdda) might
be. “‘Urfi,” replied Faydf, to which ‘Urfi promptly replied,
“ Mubdrak bdshad!” which means “ May it be fortunate!”
but may be taken as alluding to Faydf’s father Shaykh
Mubdrak and as meaning, “ It should be Mubdrak!”

‘Urfi next won the favour of the Hakim Abu’l-Fath of

Faydi's library.

Account of ‘Urfi.

* Gil4n®, by whom he was introduced to that great nobleman

and patron of letters ‘Abdu’r-Rahi{m, who succeeded to the
title of Khdn-khdndn borne by his father Bayram Khédn on
the assassination of the latter in g68/1560-1. In due course
he was presented to the Emperor Akbar himself, whom he
accompanied on his march to Cashmere in 997/1588-0.

In spite of his opportunities and undoubted talents,

- ‘Urff’s intolerable conceit and arrogance prevented him -

Unamiable from being popular, and made him many ene-.
characterof  mies. Ridd-qulf Khdn accords him but a brief
Ui notice4, and observes that “the style of his
poems is not admired by the people of this age.” Criticism

v Ski‘vidl-*Ajam, iii, p. 50, and Muntakhabu't-Tawdrikk, iii, p. 305.
2 Muntakhabw't- Tawdrikh, iii, p. 285,

8 Muntakhabu't-Tawdrikk, iii, p. 167. He died in 997/1588-9,

A Majma‘v'l-Fusakd, vol. ii, pp. 24-5.
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and disparagement are, indeed, courted by a poct who
could write!:
[
399 do 1 jlpady I Sl (Grmw YL

Y d‘}i.o P JJ}»O Ml sl UQJJS

“ Wherefore did Sa‘df glory in a handful of the earth of Shirdz
If he did not know that it would be my birthplace and abode?”

Nor is this an isolated example of his conceit, for in like
fashion he vaunts his superiority to Anwari, Abu’l-Faraj,
Khiq4nf{, and other great Persian poets, and this unamiable
practice may have conduced to his unpopularity amongst
his compatriots, who do not readily tolerate such disparage-
ment of the national heroes. In Turkey, on the other hand,
he had, as we have seen, a great influence and reputation,
and likewise in India, so that Shibl{ devotes to him fifty-two
pages (pp. 82-133) of his Skiru’l-*4jam, rather more than
he devotes to Faydi, and much more than he gives to any
other of the seven poets he mentions in the third volume
of his work. But even Shibl{ admits that his arrogance
made him generally unpopular, a fact of which he was
fully aware, as appears from the following poem? wherein
he complains of the hypocritical sympathy of the so-called
“friends ” who came to visit him when he was confined to
bed by a severe illness :

el Ol 5 Jle O W) oI
fate Use Ol plw 5 ol yso :
‘oaf WS T8 5 S MAS Gy K
Gt Ol S 4 b By s, 4o
’ (St Sl s ategyd Jlo g olawy
Gl AU 5 deliea 53 Seulan

v Shitri’l-*Ajam, iii, p. 88.
2 Shi‘riwl-*Ajam, iii, pp. 92-3.
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‘Urfion Job's My body hath fallen into this state, and my eloquent
comforters, friends stand like pulpits round my bed and pillow.
One draws his hand through his beard and cocks his neck, saying,
‘O life of thy father | To whom is fortune constant ? ’
One should not set one’s heart on ignoble rank and wealth : where
is the Empire of Jamshfd and the name of Alexander?’
Another, with soft voice and sad speech, begins, drawing his sleeve
across his moist eyes : - . h -
‘O my life ! All have this road by which they must depart: we are
all travellers on the road, and time bears forward the riders.
Another, adorning his speech with smooth words, says, ¢ ) thou

whose death is the date of the revolution of news (¢ngildb.i-
khabar) 11

1 I think the words g o5} must be taken as a chronogram,
giving the c-late 986/1578-9, in which case this cannot, as Shiblf sug-
gests (loc. cit.,, p. 92), have been ‘Urfl’s last illness, since he did not die
until g99/1590-1, ‘ :
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Collect thyself, and beware, let not thy heart be troubled, for I will
with single purpose collect thy verse and prose. o

After copying and correcting it, I will compose an introduction like
a casket of pearls in support of thy claims; )

An index of learning and culture such as thou art, a compendium of
good qualities and talents such as thou art,

I will pour forth, applying myself both to verse and prose, altl}ough
it is not within the power of man to enumerate thy perfections !’

‘May God, mighty and glorious, give me health again, ar}d thou
shalt see what wrath I will pour on the heads of these miserable
* hypocrites I’1?

Space does not allow us to follow in detail Shibl{’s
interesting and exhaustive study of this poet, to whose
verse he assigns six salient merits, such as “ forceful diction ”
(#%S 49j), new and original combinations of words, fine

metaphors and comparisons, and continuity or congruity of
topics (Uraeldoe Jahuo). Except for a little-known prose
treatise on Sufiism entitled Nafsiyya all his work was in
verse, and included, according to Shibli, two mathnazv:
- poems in imitation of Nizdmf's Maklizanu'l-Asrdr and
Khusraw wa Shivtn, and a Dfwdin, compiled in 996/1588,
only three years before his death, containing 26 qzz;z’c{as,
270 ghazals,and 700 fragments and quatrains. The following
chronogram gives the date of its compilation?:

‘Lg)l.-.,..nl', LSy .’:.:LQ a0l
NP NI R ORTRI NI N
7 7 : 7 ‘\'.’As;‘g ._,f.s..g)lJ ey ‘!‘)b AL 9000

‘Gilrevy s Oley Ul

One of his most famous gagsidas, given in the Kiardbit
(vol. i, pp. 169-174), is in praise of ‘Alf ibn Abf T4lib, and
contains 181 verses. It begins: ‘

! This final verse is, of course, spoken by the poet himself.
2 Shi'ril-‘djam, vol. iij, p. 95.

CH. VI] POETS OF AKBAR’S COURT| 249
- P

BLLE R et 45 Iy 225 Ol

HHL Y csy MU aD sloauss A - :

“I have wandered through the world, but alas! no city or country
have I seen where they sell good fortune in the market!”

‘Urfi is not, however, included amongst the Persian Shf‘a

poets to whom notices are consecrated in the Maydlisw'l-
Mt minin. ‘ B

Concerning the numerous Persians—theologians, scholars,

philosophers and poets—attracted to Akbar’s brilliant court,

Mr Vincent the third volume of Bad4’in{’s Muntakhabu's-

Smith'sharsh  Tawdrtkh is a mine of information, but space
judgment. . R ]

will not permit us as a rule to go beyond the

frontiers of the Persian Empire. The late Mr Vincent Smith

in his otherwise admirable monograph on Akbar? is perhaps
unduly hard on these poets when he says (pp. 415-6):

“The versifiers, or so-called poets, were extremely numerous. Abu’l-
Fazl tells us that although Akbar did not care for them, ‘thousands of
poets are continually at court, and many among them have completed

a dfwdn (collection of artificial odes), -or have -written a mathnawt -~ - -

(composition in rhymed couplets).” The author then proceeds to
enumerate and criticize ‘the best among them,” numbering 59, who -
had been presented at court. He further names 1 5 others who had not
been presented but had sent encomiums fo His Majesty from various
places in Persia?. Abu'l-Fazl gives many extracts from the writings of

“the select 59, which I have read in their English dress, without finding

a single sentiment worth quoting ; although the extracts include pas-
sages from the works of his brother F ayzi (F aydf), the ‘king of poets,’
which Abu'l-Fazl considered to enshrine ¢ gems of thought.’” -

The third volume of Bad4’inf's Muntakhabu's-T. awdrikh,
which is entirely devoted to the biographies of the poets
Valuable dara 21d men of learning who adorned Akbar’s
nished by court, contains notices of 38 Siaybis (religious
Bad4’tnt. .

leaders), 69 scholars, 15 philosophers and phy-

U Akbar the Great Mogul, 1 542-1605 (Oxford, 1917).
2« Lin(-1-Akbar, translated by H. Blochmann and H. S. Jarrett,
Calcutta, 1873-1894 in 3 volumes), vol. i, pp. 548, 611.” s
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sicians, and no fewer than 167 poets, most of whom, however,
though they wrote in Persian and were in many cases
Persians by birth, are unknown even by name in -Persm.

Amongst the most eminent names belonging, in part at
any rate, to the century which we here conclude, are those
of Shaykh Bah#'v’d-Din ‘Amilf, Mulld Muhsin-i-Fayd (F a.\yzl)
of K4shdn, M{r Ddmdd, and M{r Abu’'l-Qdsim-i-Findariski,
who,rhowever, will be more suitably considered amongst
the theologians or philosophers.

II. Between A.D. 1600 and 1700 (A.H. 1008-1I1I).

Four of the seven poets discussed at length by Shibl{
in the third volume of his Ski‘ru'l-‘Ajam fall within the
period indicated above. These are Nazirf (d. 1021/1612-13),
T4lib-i-Amulf (d. 1036/1626-7), Abt T4lib Kalfm (d..Io61/
1651), and S4ib (d. 1088/1677-8)". Ridé-quli Khdn in the
enumeration of eminent contemporaries of the Safawi kings
with which he concludes the supplementary eighth volume
written by him in continuation of Mirkhwand’s Ra-zugiatz;’;-
" Safd mentions not one of these, but, in the period now
under consideration, names only Zuhtrf (d. 1024/1615) and
Shifd’f (d. 1037/1627). Another poet ignored by both thfase
writers but highly esteemed in Turkey, where, according
to Gibb?, “he continued for more than half a century to
be the guiding star for the majority of Ottzoman .poets,”
being “deservedly famous for his marvellous mgenm.ty and
fertility in the invention of fresh and picturesque images
and similes,” is Shawkat (or Shevket, according to the
Turkish pronunciation) of Bukhdrd (d. 1107/1695-6). To
these seven we may add, besides four or five® who, though

1 Other dates, ¢.g. 1080/1669-70, are also given. See Rieu, 9p. ci#,
p- 693. ] )
2 History of Ottoman Poeiry, vol. i, p. 130. See also vol. iv, p. g5, of

the same. , ) .
3 Namely, Mfr D4m4d, Shaykh Bahd'uw’d-Din, Abu’l-Q4sim Fin-

dariski, Muhsin-i-Fayd and ‘Abdu’r-Razzdq-i-Lahiji, called Fayydd.

)
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they wrote occasional verse, were primarily philosophers,
and will be discussed in connection with that class, the
following six, who were, perhaps, a trifle more distinguished
than their innumerable competitors : Sahdbf of Astardbdd
(d. 1010/1601~2), Zuldlf of Khwansir (d. about 1024/1613),
Jaldl Asfr (d. 1049/1639-40), Qudsf of Mashhad (d. 1056/
1646~7), Salim of Tihrén (d. 1057/1647-8), and Amén{ of
Mdzandardn (d. 1061/1651). Although I think that Rieu!
goes too far when he describes S&’ib as “by common consent
the creator of a new style of poetry, and the greatest of
modern Persian poets,” he is without doubt the greatest of
those who flourished in the seventeenth century of our era,
and, I think, the only one deserving a detailed notice in
this volume, notwithstanding Ridd-qulf Khdn’s remark
that “he had a strange style in the poetic art which is not
now admired?” o

Here follows a list of these seventeen poets, arranged
chronologically according to the dates of their deaths,
with brief references to the authorities who may be con-

- sulted for further particulars concerning them. These are,

besides Rieu’s incomparable Persian Catalogue, Shiblf’s
Shivu'l-Ajam, vol. iii (Si.), the Atash-kada (4. K.), the
Hajt Iglim (. I, available in manuscript only), the Razw-
datw'l-Janndt (R. ].), the Rawdatu's-Safd (R. S.), the Maj-
ma'w'l-Fusald (M. F), and the Riyddu'l*Arifin (R.‘4.).

(1) Sahabi of Astardbdd (d. 1010/1601~2). Rijeu, p.672;
A.K., pp. 141-2, and H. /L, s.v. Astardbid in both; A7, £,
Sangb of i, p.21; R.‘A4., pp. 85-6. He spent forty years
Astarsbdd of his life in tending the holy shrine of Najaf,
@ rorefi61-2: and composed, besides ghasals, many quatrains,
of which 6000 are said to be extant. A
L Persian Catalogue, p. 693.
* Majma‘w'l-Fugsahd, vol. ii, p. 24, Wirk s Sk WL
(S iy 95 S Ay oyl
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(2) Nazir{ of Nishapir (d. 1021/1612-3). Rieu,pp.817’—
8 Sk. iii, pp. 134-64; 4. K, pp. 131-3; H.1, s.v. Nfsha-

: pur (a long notice); M. F., ii, pp. 48-9; R ‘{1.,
gi?ﬁzp?fr pp. 236-7. The last thirty years of his ll.fe
@ romfi6iz).  ore spent in India, chiefly at Ahmadébdd in
Gujerat, where he died. He was one of the many poets
who benefited by the bounty of ‘Abdu’r-Rahim Khdn-
khandn, who provided him with money to perform the
pilgrimage to Mecca in 1002/1593-4, in response to a
gastda beginning : L, P
R i B

oo anlgamt sa 5 g2 el B
Pazs o oliz (Pl R s 4ed

« SaT 3 93 5 atlet S s dn

“Through genius I cannot contain myself, like the Magian wix}e in
the jar; the very garments are rent on my body when my ideas

ferment.- - . 7 E S
Through thy beneficence I experienced all the pleasure of this world :

what wonder if through thee [also] I should obtain provision for
the other world ?”

In matters of religion he was something of a fanatic, and
wrote verses attacking “the heretic” Abu’l-Fadl. He also
wrote verses in praise of tobacco, some of which are quoted

by Shibli (p. 134).

(3) Zulali of Khwansar (d. 1024/1615). Rieu, pp. 677-
8; H.I,swv. Khwinsdr (a long notice). He was the pane-
gyrist of Mir Ddmadd, and composed seven

Rbwinsie @  mathnawts,of which that on Mahmud and Aydz
cire. 10ufi615) - (heoun in 1001/1592-3, and concluded in 1024/
16135), shortly before his death, is the r‘nost popula,l’r. Two
others mentioned by Rieu are “the Wine-Tavern (May-

khdna), and “the Mote and the Sun” (Dharra u Khurshid).

" one of the most eminent of his disciples.
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(4) Zuhtri of Turshiz (d. 1024/1615, murdered in an
affray in the Deccan together with his fellow-poet and
Zubiid of father-in-law Malik of Qum). Rieu, pp. 678-9;
Turshiz A. K., pp. 68-70; R.S., at end of vol. viii. He
(4. z024f2€ixs). is, as Rieu observes, little known in Persia,
though much admired in India, especially as a writer of
extremely florid prose. The author of the 4. K. says that
in his opinion this poet's Sdgt-ndma (“Book of the Cup-
bearer ”) has no great beauty, in spite of the fame which it
enjoys,

(s) Bah&'w’d-Din ‘Amili, commonly called Shaykh-i-
Baha'f (d. 1030/1620~1), was primarily a theologian, and to
Shaykh paniry. SOME €Xtent a philosopher and mathematician,
d-Din ‘Amili  but he wrote at least two short mat/inaws poems,
(@ xesofi6zon): o ntitled respectively Ndn u Halwd (“Bread and
Sweetmeats”) and Skfr u Shakkar (“Milk and Sugar”).
Extracts from both are given in the M. F. (vol. ii, pp. 8-10),
besides a few g/kazals and quatrains, and also in the R. ‘A .

pp- 45-9. Apart from his mathematical and astronomical

treatises, his best-known prose work is the Kaskkil (or
“Beggar’s Bowl”), which has been printed at Buldq and
lithographed in Persia. This work, though written in Arabic,
contains many Persian poetical citations, which, however,
are omitted in the Egyptian edition. The famous mujtakid
Mulld Muhammad Taqf-i-Majlis{ (d. 1070/1659-1660) was

(6) Talib-i-Amulf (d. 1036/1626-7). Rieu, p. 679; Sk.
iii, pp. 165-188; A. K., pp. 155-6, where it is said that “he
had a peculiar style in verse which is not sought

a";‘;;éﬁ';‘;’;) after by eloquent poets.” In India, whither he
emigrated in early life, he was so highly appre-

ciated that Jahdngir made him his poet-laureate (Malik:' sh-
Shu‘ard) in 1028/1619. He was far from modest, for he
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boasts that before he reached his twentieth year he had
mastered seven sciences?!:

LIt ol faly Gmeesy o

TOUN UL IS R sa-e gl
CCeelem g kb g ihake 5 AwidA o

CCawnale  lag o D e Sl (gl
’ ‘Qi:i&,fl‘ Oefod W (b gnn ahom 29

Cawslie Ahon (pipd Samoghs ;’l;‘.aléa
US4 ey ) bs oy fakud s

C w3 g QA‘ ‘:J; WClngw ahis 8
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“Tadld gaw 2l (el e by (1S

Téﬁb'z “ My foot is on the second step of the zenith of the de-
:s:;::plish. _cades, and behold the number of my accomplish-
ments. ments exceeds the thousands !

In mathematics, logic, astronomy and philosophy- I enjoy-a pro-
ficiency which is conspicuous? amongst mankind.

When all these are traversed the savoury knowledge of the Truth3,
which is the Master of the Sciences, is added to the sum total.

In the concatenated description of my writing this is enough, that
every dot from my pen is the heart’s core of men of letters4,

I put on the attribute of poetry, for I know that thou knowest that
this step is to me the eighth of these ‘seven severe ones.’ 5”

In the following quatrain, also cited by Shibli (p. 168), he
alludes to his proposed journey to India and bids himself

1 The verses are given by Shibli, ¢4. 72, p. 166.

2 Literally “which has the White Hand,” in allusion to one of the
miracles of Moses.

8 That is, Sufiism, as explained by Shibli.

4 The word-play between suwaydd and sawdd cannot be reproduced
in translation.

& This expression occurs in Qu#’dn xii, 48, where it denotes the
“seven lean years,”
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i

“leave his black (i.e. bad) luck in Persié, because no one
would take a Hindd as a present to India”:

€ iﬁ LI O ¢
_ S Gy Gom ! S I
MG My s e 4 510Ky
faid Gilae D ddad 30 sois
‘ '\ﬁ . Yk
)‘ u'ﬂ' A) Dt Ao S
He had an elder sister to whom he was deeply attached
Tativs and .after a long separation she came from
afection for Persia to Agra to see him. He thereupon
sought leave of absence from the Emperor
Jahédngir in the following verses!: : '
Yoo Camgai Olgor b bar 03 Leslo
o Cpslo ppe sL 4D ls b Sl opatiod e
o Cnplite oy S 35 feldS A aly UL oyle
L)
‘).4.; w)ﬂ“){.. d..&jc).e’ ‘e uﬁ-:.o..xé.j,:&f),;
o Caopprlir sl 4B e (g9 L syl
o CuinS Ose b U3 (LAY s o0 sl ud
- 2 - Zoatl
o Sty Ga-d S Ao ‘ Kaal 3 (Sos S s oo
‘)A \‘.'—\-NH')-.‘ U':'L?'l- dey ‘}' C))t.-'q)' M) j)-:l ).f
“ O Master, Patron of the humble?! I have a representation [to make] -
in eloquent language.
Thave an old and sympathetic sister, who entertains for me 2 mother’s
love.
Fourteen years or more have passed since my eyes were parted from
the sight of her face.

I was removed from her service in ‘Ir4q, and this sin is a grievous
fault of mine. :

1 Shiblf, op. cit., pp. 179-180.

1 Dharra means a mote, then metaphorically any very small thing
or person, so that @karra-parwar is equivalent to the common Indian
ghartb-parwar, “ protector of the poor.” ;
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She could not bear to remain far from me, for she is as a mother to me.

Lo, she hath come to Agra, and in longing for her my heart flutters
like a pigeon.

My heart craves after her: what can I do? Yearning impels me on
the road. .

If leave should be granted me to visit her, it would be worth a world
to me.”

Of love-poems there are only too many in Persian, but '
poems such as this, testifying to deep and sincere family
affection, are rare enough to make them worthy of record.

(7) Shifa’i (d. 1037/1627). There exists in the British

Museum (Or. 1372, f. 72) a portrait of this poet, as well as
one of his satires, entitled Szzda/-band* (Add.

el sy, 12,560, ff. 134-140): see Rieu, pp. 786 and 822.

: I cannot find in my manuscript of the 7a'»7kA-
i~ Alam-drd-yi- Abbdst, either amongst the poets or the
physicians of the court of Shih ‘Abbds, the notice of him
to which Rieu refers, but there is a long account of him in
- M. F.(vol.ii, pp. 21-23) and in the R. ‘A. of the same author
* (pp. 213-218), as well as in 4. K. (pp. 168-9). His proper
name was Hak{m (Doctor) Sharafu’d-Din Hasan, and he
was court-physician and boon companion to Shdh ‘Abbés
the Great. Rid4-qulf Khén says that “his medicine eclipsed
his scholarship, as his poetry eclipsed his medicine” :

als wgmams (55l hol bk 5 Sold 1) oo a3
Besides satires and odes he composed a matinaw? poem
entitled N(lﬂ?dkd(fﬂ—i—ﬁdél@df in imitation of Sand’’s Had{—
gatu'l-fHagtgat.

(8) Mir Muhammad Bégqir-i-DAmdad of Astarabad (d.
1040/1630-1). The title Ddmdd (“Son-in-law”) really
Mix Béqiri- applies to his father, who was the son-in-law

Daméd of the celebrated muytakid Shaykh ‘Alf ibn
(@ rogofs6305) A pg1c Al al-<-Amill, Mir Damad, who wrote

1 So called, I suppose, because it contains 13 strophes.

1920.9.

. ~__/’/

VII

SHIFA’f, POET AND PHYSICIAN

17 —0298 [2] (Brit. Mus.)
To face p. 256
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verse under the pen-name of /skrdg, was more notable as
a theologian and philosopher than as a poet. See :Rieuy,
p. 835; M.F, i, p. 7; R.‘4., pp. 166-7; A. K., p. 150.
There are long notices of him in the Rawddtu'l-Janndt -
(pp. 114-116), and in the Za'rtkk-i- ‘Alam-drd -yi- A bbdst,
written in 1025/1616, while he was still living.” He is there
described as skilled in most of the .sciences," especially
philosophy, philology, mathematics, medicine, jurisprudence,
exegesis and tradition, and about a dozen of his prose
works are mentioned. He was one of the teachers of the
great philosopher Mulld Sadrd of Shfréz N

(9) MirAbu’l-Q4sim-i- Fmdanskx(d about 1050/1640—1), o
was also more notable as a philosopher than as a poet, but
is mentioned in M. £, vol. ii, pp. 6-7; R R.‘4.,

MEAWL b 165-6; A. K. pp. 143-4; and Rieu, pp. 815~
Findarisk{ 816. One poem of his, written in imitation of

(d. z050/1640). .
Ndsir-i-Khusraw, is cited in all the tadkkiras,

and is therefore, presumably, hlS best known 1f not hlS best o
production. It begms G

ol s 5 ur‘-‘ w‘ " C)"
Um’ﬂb 2N deph 3l )-') P g S
e UUAH ‘-i )__{; u")a U)}‘ o
me,,-d.awuu S FIPVE B
dﬁ‘b,«# C-*-‘-":-’ )3 ‘;u—s-v u-" .
“The heaven with these fair and pleasant stars should be beautiful ;
it hath an aspect beneath, whatever there may be above.
If this lower aspect should ascend by the ladder of knowledge, it
would indeed be at one with its original.
No exoteric understanding can comprehend thls speech, though it
be Abft Nasr [al-F4rdb{] or Abd ‘Alf [ibn] Sfn4 (Avicenna).” -

Abu’l-Qdsim was extraordinarily careless of appearances,
dressing like a darwisk, avoiding the society of the rich

B.P. L. : 17
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and the respectable, and associating with disreputable
vagabonds. One day Shéh ‘Abbids, intending to rebuke
him for keeping such low company, said to him, *I hear
that certain students cultivate the society of vagabonds
and look on at their degrading diversions.” “I move con-
stantly in those circles,” replied Mir Abu’l-Qdsim, “but I
have never seen any of the students there.” He made a
journey to India, and there, according to the Dabistdn’,
came under the influence of certain disciples of Adhar
Kaywd4n and imbibed Zoroastrian and Hinda or Buddhist
ideas which led him to declare that he would never perform
the pilgrimage to Mecca, since it would involve his taking
the life of an innocent animal. Though his attainments are
rated high by Ridd-quli Khdn, very meagre details are
given concerning his life; perhaps because, while more a
philosopher than a poet, and more a darwfsk than a philo-
sopher, he does not exactly fall into any one of these three
classes, and is consequently apt to be omitted from the
special biographies of each. o
Among the better-known minor poets of this period are
Jaldl Asir (d. 1049/1639-40), Quds{ (d. 1056/1646-7), Salim
of Tihrdn (d. 1057/1647-8), Abt Tdlib Kalim and Amdn{
of M4zandar4n (both died in 1061/1651), Muhammad T#hir
Wah{d (d. about 1120/1708-9), and Shawkat of Bukhdrd
(d.1107/1695-6). Besides S&'ib (d. 1088/1677-8),the greatest
of them all, only the fourth, the sixth and the last of these
demand any separate notice. - N o
(10) Aba Talib Kalim (d. 1061/1651) was born at Hama-
ddn, but, until he went to India, lived chiefly at Kdshdn
(whence he is often described as “Kdshdn{”)
Al T Kalim and Shirdz. Rid4-qulf Khdn (M. F., ii, p. 28)
gives a very meagre notice of him, but Shibl{
(Shi*ru'l-* Ajam,jiii, pp. 205-230) discusses him at some length.

! Shea and Troyer’s translation, vol. i, pp. 140-T.
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About 1028/1619 he paid a visit to his native country, but
after remaining there for about two years, he again returned
to India, where he became poet-laureate to Shdh Jah4n,
He accompanied that monarch to Cashmere and was so
charmed with that country that he remained there until his
death. He was a man of genial disposition, free from jealousy,
and consequently popular with his fellow-poets, of whom
32115 and Mir Ma‘sim were his special friends, so that

ib says:
- Y Lt 5 i dIG agane 3 oSlo peiy
‘WK Gl s Jb 5 a5 G o
“ Except $4'ib, the epigrammatic Ma‘stim, and Kalfm, who of ail the

poets are kind to one another?” o T

When the poet Malik of Qum died, Abt T4lib composed

the following verses giving the date of his death:

D Ot D Pafe el aB ¢ ame Al olayly of el
St 523 Uod j) ke S 4 ¢ gime Mo i o8 GUT (jlian

g Ot S e gl LS S0 Ay U e iy

“Malik, that king of the realm of ideas, whose name is sté.mped on
the coin? of poetry, '

So enlarged the horizons of this realm of ideas that the frontiers of

his domains extended from Qum to the Deccan. '

I sought for the date of the year [of his death] from the days: they

said ‘He was the chief of the Masters of Speech’” (# Sar--akl-
t-sukhun bid=1025/1616)2 -

Most of the Persian poets who went to.India to seek a
Distike of most forgllllne,1 or at least a livelihood, had, according
of the Persi to Shibl{? i i :
of the Persian ibl{? nothing but.: ev1‘1 to say of the country,

but Kalfm speaks of it with appreciation?:

1 Malikis, of course, the Arabic equivalent of Pddishdh, “king,” and
one of the two distinctive symbols of kingship is the imposition of the
royal name on the current coin of the realm.

¥ Shi‘rw’l*Ajam, iii, p. 209.

3 He also learned more of the vernacular than most of his country-
men. See a poem full of Hind{ words cited by Shiblf (¢4. ci%, p. 211).

17—2
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“One can call it the second Paradise, in this sense, that whoever

quits this garden departs with regret.”

On one occasion the Sultdn of Turkey wrote a letter to
the Emperor Shdh Jahdn reproaching him with arrogance
in calling himself by this title, which means “ King of the
World,” when he was in reality only king of India. Kalfm
justified his patron in the following verse:

C sy Use 93 4R 328 (89§ Ol 5 28
(Sl Gpre (Sl ol s had

“Since both Hind(India)and Jah4n (world)are numerically identical?,
the right of the king to be called ‘King of the World’ [and not
merely ‘King of India’] is demonstrated.”

~ Shiblf discusses Kalim’s merits very fully, and cites many

of his verses to illustrate them. He includes amongst them
especially novelty of topics (U-g).sT C1geme), original conceits
(8w Jls), and aptness of illustration (o). In this last
respect, illustrated by the following amongst other verses,
Kalim resembles the more famous Sd’ib:

o - -
(Sl 0aeslade (o2 33 0213253 (Swile Sasy UreD PECPISTY
“ Fate sets an ambuscade agamst our luck: the thief always pursues
‘the sleeper2” : — —
Hheas 3‘) I YR WP R T K (_)Lq.f Jo
ol oS Gl 4 ylay gl hred

“The heart imagines that it has hidden the secret of love: the lantern
imagines that it has hidden the candle.”

1 Both words yield the numerical equivalent 59.
? Luck is called éfddr (“awake”) when it is good, and Aiwdblda
(“asleep”) when it is bad.
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“He who has been raised up from the dust by fortune, like the rider
of the hobby-horse, always goes on foot, although he is mounted.”
S V4] :b‘ ”a. C‘g )' as AJ‘)Jj ’&.gb ’

“My desolate state is not mended by my virtues, just like the ruin,
which does not prosper through its treasurel”

‘\J)-ﬂ wé’ R4 ulf)).} u)’ J‘ aliw
)b’; W)A.ol )‘ Wﬂ’ )J duu)
“The mean man does not acquire noblhty by proximity to the great:

The thread does not become prec1ous through its connectlon with
the pearls.”

35w dgr Adgigd Ao Ol LS b S
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“What profits it that I, like the rosary, kissed the hands of all ?
After all, no one loosed the knots of my affair.”

')Lé,m,-oun”}‘uuﬂlwlg
COro 1 O divger 5 e b e
“Her converse with me is as the association of the wave and the

shore,
Ever with me, yet ever fleeing from me.”

fr , ,
‘\"—\--93 )ﬁ"s JQ 8 ) h:’).}-s ranld L)
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“Where there is power, the hand and heart are not able [to use it]: -
The oyster-shell opens its palm when there is no pearl therein.”
(This last verse is very similar to one by S4’ib which runs:
= N
U VRTI SRR G PR N UPTR C
ez 300 OO 9 Daomi _oaly aOT Eadloncs

*“Flowers and fruit are never found together in one place: it is im-
possible that teeth and delicacies should exist simultaneously.”)

1 Treasures are popularly supposed to be found in ruins.
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¢ He who has reached [the goal] shuts his lips on ‘Why ?’ and ‘Where-

fore??
When the journey is finished the [camel-]bell becomes tongueless.”

st 3 0D 5 S (B Sy S
CCmsls L33 5 0jsS ales asza Sy (gen 4D

“If thou art satisfied with thy portion, the more or less of the world

is the same:
When the thirsty man requires but one draught, the pitcher and the

ocean are alike.”
Coipaseas Ol lanil o8 581 5 Lo
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“We are without knowledge of the beginning and end of the world:
the first and last [pages] of this ancient book have failen out.”

.\..4 dS‘ u‘q,a- )‘)—a‘ &‘ \.J) }})

‘P sy G aSph 3950 Ol
“He who becomes acquainted with the mysteries of the world soon

departs:
Whoever does his work brilliantly leaves the school.”

The following ode, cited by Shibl{}, is typical of Kalim,
and with it we may conclude this brief notice:
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v Shi'rw’l-*Ajam, vol. iii, p. 229.
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“0ld age hath come, and the exuberance of the youthful temperament
hath departed;
The weakness of the body can no longer support the heavy [wine-]
cup.
The way of the world is not worth seeing a second time
‘Whoever passes from this dust-heap looks not back.
Through the triumph of thy beauty over thé army of Spring
The blood of the roses hath risen a fathom above the top of the
Judas-tree. .
Acquire such a disposition that thou canst get on with the whole
world, ‘
Or such magnanimity that thou canst dispense with the world.
According to our creed the detachment of the ‘4#gd is not com-
plete,
For, though it retains no sign, it continues to think of namel.
If one cannot travel the road without sight, then how
Canst thou forsake the world when thou hast closed thine eyes to it?
The ill repute of Life endureth no more than two days:
O Kalim, I will tell thee how these too passed :
One day was spent in attaching the heart to this and that,
And another day in detaching it from this and that.”

! The mythical bird called in Arabic ‘an¢d and in Persian :lfﬁurgh
is often spoken of as “having name but not substance” (maw;idui-
ism, mafgiidi’l-jism).
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(11) Muhammad Tahir Wahid of Qazwin (d. 1120/
1708-9)! was an industrious rather than a great poet: he is
Tahic Wahid of said by Rid4-qulf Khdn? to have left a Diwdn
Qazwin (d. 1120/ containing 90,000 verses, which, however, were
1708-9) for the most part “tasteless” (maldhatt na-ddsht),
and of which only six are quoted as “ the best of his poetry,”
amongst them the following quatrain testifying to his Shi‘a
proclivities : '

(S 4 S yh ik (e e
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“Whosoever’s nature is leavened with the love of ‘Alj,
Though he be the constant frequenter of church or synagogue,
Even if, for example, they should bring him into Hell
They would bear him thence to Paradise ere his place there had
been heated.”

‘The main facts of Wahfd’s life are given by Rieu®. He"

was secretary to two successive Prime Ministers of Persia,
Mirz4d Taqgiyyu'd-Din Muhammad and Khalifa Sultdn. In
1055/1645-6 he was appointed court-historiographer to
Sh4h ‘Abbés II, became a Minister in 1101/1689-90, re-
tired eighteen years later into private life, and died about
1120/1708-9. Five manuscripts of his historical monograph
are described by Rieu, one of which (Or. 2940) comes down
to the twenty-second year of the reign, 1073-4/1663. The
remark of the Atash-kada, that these poems were only

1 The date of his death is uncertain. See Rieu’s Persian Supple-
ment, pp. 40-41, and Ethé’s India Office Catalogue of Persian MsS, cols.
goo-I.

2 M. F,ii, p. 50.

8 Persian Catalogue, pp. 189-190, and the Swupplement cited in the
last note but one.

ey S T e
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praised on account of the author’s rank, is probably jrustiﬂed.
He was, according to Ethé, a friend of the poet S&’ib.

(12) Shawkat! of Bukhar4 (d. 1107/1695-6) is at the
present day almost unknown in Persia. He is not even
Shawkat of mentioned in the Majma‘s’l-Fusakd and but
:361191;1_,2;5@ noyl briefly in the Riyddiu'l-“Arifin, where only two

of his verses are cited, together with the de-
scription of his eccentric demeanour given by his con-
temporary Shaykh Muhammad ‘Alf Lahiji, called Hazin,
who saw him wandering about in mid-winter, bare-headed
and bare-footed, with a piece of felt (vamad-pdra) over his
shoulders and his head covered with snow, which he did not
trouble to shake off. Shawkat only deserves mention because
of the reputation which he enjoys in Turkey and the influence
which he exerted over Turkish poetry, an influence which
Gibb emphasizes in several places in his History of Ottoman
Poetry®.

(13) S&’ib of Tabrfz® (d. 1088/1677-8) is considered by
Shibli* as the last great Persian poet, superior in originality
. to Q4’4nf, the greatest and most famous of the
moderns, whom he regards as a mere imitator
of Farrukhi{ and Mindchihrf. Rid4-qulf Khdn,
on the other hand® says that Sd’ib has “a strange method
in the poet’s path, which is not now admired.” He is, in
short, like ‘Urff, one of those poets who, while greatly

$4'ib of Tabriz
(d. 1080/1670).

“esteemed in Turkey and India, are without honour in their

own country. I have already expressed® my own personal
opinion as to his high merits.

1 See Rieu’s Persian Cat., p. 698 ; Ethé’s India Office Persian Cat.,
cols. 891-2.

2 Vol. i, p. 130; vol. iv, pp. 96-7, 185. Cf. p. 250 .rupm

3 Though he was born in Tabriz he was educated and grew up m
Isfah4n, and is therefore often called “of Isfah4n,”

& Shi'ru'l-Ajam, vol. iii, p. 189.

8 M. F., vol. ii, p. 24. Cf. p. 251, n. 2 supra. ¢ Pp. 164~5 supra.
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According to the Atash-kada’, S&'ib, whose proper name
was Mfrz4 Muhammad ‘Alf, was born in the village of
‘Abb4s-4bdd near Isfahdn, whither his father’s family had
been transferred from Tabrfz by Shdh ‘Abbds. Having
completed his studies in Isfahdn, he visited Dihlf and other
cities of India at an early age, certainly before 1039/1629-30,
and was patronized by Zafar Khén and other nobles. He
had only spent two years there, however, when his father,
though seventy years of age, followed him to India in order
to induce him to return home, for which journey he sought
permission from his patron Zafar Khdn in the following
verses?®:
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1 Bombay lith. 1277/1860-1, pp. 30-3L
3 Shibli’s SAi‘r1'l-* Ajam, vol. iii, p. 194

Or. 4937 (Brit. Mus.), p. 472

To face p. 266
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“More than six years! have passed since the passage of the steed of

my resolve from Isfahin to India took place.

The bold attraction of my longing has brought hlm weepmg from )
Isfahdn to Agra and Lahore. : )

I your servant have an aged father seventy years old, who has count-
less claims upon me by reason of the education [he gave me].

Before he comes from Agra to the flourishing land of the Deccan -
with reins looser than the restless torrent, :

And eagerly traverses this far road with bent body and feeble form,

I hope for permission from thy threshold, O thou whose threshold i is
the Ka‘ba of the age s hopes!

His object in coming is to take me hence, therefore cause thy hps
to scatter pearls [of speech] by [uttering] the word of permlssmn,

And, with a forehead more open than the mormng sun, 1 raise thy
hand in prayer to speed me on my way. » )

On his return to Isfahdn, S4'ib became' poetflaureate to

Shah ‘Abbés I, but had the misfortune to offend his suc- .- -

cessor Sulaymin. He died in Isfahdn after an apparently

uneventful life in 1080/1669-70. The words “ S&'ib found

death” (=dly DUy LSlo) give the date of his decease®.
Amongst the merits ascribed to S#’ib by Shiblf is an

appreciation of Indian poets rare with the Persians. Shibli =

o _quotes thirteen verses in which S4'ib cites with
f:p':;:;ﬁg;'g}" approval, by way of zadmin or “insertion,” the
e words of Faydi, Malik, T4lib-i-Amulf, Naw4,

Awhadi, Shawqf, Fathf, Shaptr, Mutf{', Awji,
Adham, Hé4dhiq and Rédqim. In the following verses he
deprecates the Jealousy which too often characterizes rival

singers : | .u)!.».ﬂ.v ul.u e 6 o})f U‘ w,‘. |
r‘w)f-\ﬁ Olsdy) u‘)“ Clen j

| M:—“}-f w~£-—' Lﬁ-«' -W) u-oJ
Waly ooy plie play s

1 If, as Shibli says, these verses were composed in or about 1041/
1631-2, S4’ib must have come to India about 1035/1625-6,
.® These words, however, yield the number 1081, not 1080.
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JUR ) g J ij*{-wﬁ »-ij
ASay Oty S U 5
el g5 Wiyl s LS s
RUAETS 9,\...5 k_g_;.zi'e &b s ;i
Ltk 3 gt 40 pgare 3 lo ek
DA Olippe s Jbl D 45

“ Happy that company who are intoxicated with each other’s speech;
who, through the fermentation of thought, are each other’s red

wine.
They do not break on the stone [of criticism] one another’s pearls
[i.e. verses], but rather strive to give currency to the wares of

one another’s shops.
They pelt one another with tender-hued verses as with roses, with

fresh ideas they become the flowers of one another’s gardens.
When they shape their poetry it is with blades like diamonds, and
when their genius tends to become blunted, they are each other’s

whetstones. )
 Except S4ib, the epigrammatic Ma‘stim, and Kalim, who of all the
poets are kind to one another!?”

S4’'ib was a great admirer of Hidfiz, and is also compli-
mentary to his masters Ruknd and Shifd'{. Of the latter

he says -
Cile duy Ui M 45 Gl s
(s (S e 5’,.,\.:.‘:, -V EPT_SRJTeC )

“Who will care for poetry in Isfahdn, O $4'ib,
Now that Shif4’f, whose discerning hand was on the pulse of poetry,
is no more?”

He puts Nazir{ not only above himself but above ‘Urfi.
“So far,” says Shibl{? “no objection can be made, but it is

a pity that, yielding to popular approbation and fame, he
makes himself also the panegyrist of Zuhari and Jaldl-i-

1 Cf p. 259 supra. 2 Shitri’l-*Ajam, vol. iii, p. 198.
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Asir.... This was the first step in bad taste, which finally
established a high road, so that in time people came to bow
down before the poetry of Nésir ‘Alf, Bi-dil, and Shawkat
of Bukhdrd. ‘The edifice of wrong-doing was at first small
in the world, but whoever came added thereunto!’”

Though S$4'ib tried his hand at all kinds of poetry, it was
in the ode (g/4azal) that he excelled. He was a ready wit,
One of his pupils once composed the following absurd
hemistich:

O b Al (g (g0 (o0 (ot el I
“Seek for the bottleless wine from the wineless bottle.”
S4’ib immediately capped it with the following :
(OB b atul I (Je s 5 hie
“Seek for the truth from the heart which i; empty of thought}’

On another occasion one of his friends produced the
foll.owmg meaningless hemistich and apparently invited
S5d'ib to complete the verse and give it a meaning :

fOae s OBE GRedd OSl O3) Gus
54'ib immediately prefixed the following hemistich
P :
DO Ky asr Sy s b yuiy
so that the completed verse runs in translation :

“Peace is in proportion to every pause : observe the difference between
‘to run, to walk, to stand, to sit, to lie, to die.”” )
$4’ib was a very careful student of the works of his
predecessors, both ancient and modern, and himself com-
piled a great anthology of their best verses, of which
according to Shibl% a manuscript exists at Haydar—ébéd,
in the Deccan, and which appears to have been utilized by
Wilih of Déghistdn and other tedikira-writers. Shiblf

! This is a quotation from the Gulistdn of Sa‘di (ed. Plat
. ts, p. 5
1 0p. cit, p. 201, ( " P 3
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compares S&’ib to Abt Tammdm, the compiler of the great
anthology of Arabic poetry called the Hamdsa, inasmuch
as his taste is shown even more in his selective than in his

creative powers. The following are the verses
pectedac® by S&'ib which I selected from the Khardbdt

and copied into a note-book many years ago’.
They pleased me when I was a beginner, they still please
me, and I hope that some of them at any rate may please

my readers.
- . . w o w N
Dol oyt oS W Gpot (i Sypdio D3le 145 AL se
“When poison becomes a habit it ceases to injure: make thy soul
gradually acquainted with death.”

Capa il Oleam N Jl S s Ty,
Dpet Sy ol (Sids 2l

“The roots of the aged palm-tree exceed those of the young one;
the old have the greater attachment to the world.”

Ss Shasw 54 s I G b
N U e

“In this market every head has a different fancy: everyone winds his
turban in a different fashion.”

ol poty 1 g b el L (o7
Yyl ;;i FIERPEA ERJIPOCH .?:T § s 4>

“What profit accrues from a perfect guide to those whom Fate hath
_. . left empty-handed, for even Khidr brings back Alexander athirst
from the Water of Life?”

OUS God 1 32 U3 v 2 d2ed A g Ao
o Jlbiiul § ol (o o0isn Ipipane

«The rosary in the hand, repentance on the lips, and the heart full o
sinful longings—sin itself laughs at our repentance ! "

1 See pp. 164-5 supra. My copy of these selected verses was com-
pleted on Sept. 4, 1885.
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bl p2d Cils agly atew j1 Lol T

“The plase of a royal pearl should be in a treasury: one should make
one’s breast the common-place book for chosen verses.”

€ o & ."' [ ] o
. Wi Il piul (2> 9 S (g0fuiS
umul?&.ol.o‘&..gl}f-éb“.._ﬂ,&

“All this talk_ of infidelity and religion finally leads to one place :
The dream is the same dream, only the interpretations differ.”

‘ol Olet I _aghlie of 4T I
Bobds Gl s 51 sheie WU 1 A B

I3 3 ) .
The tyrant finds no security against the arrows of the victim’s sighs: .

Groans arise from the heart of the bow before [they arise from] the
target.” ' o '

latyl emilyS lpi 23 45 Hlag Sl

“The ;ure.for the unpleasant constitution of the world is to ignore it:
-Here he is awake who is plunged in heavy sleep” =~ =~ =~ =

Uas 3 pon 335 5 0t 4 wisE
o 39% Hhs 9 e o b all cudlas

“ . . .
Flowers and fruit are never combined in one place; it is impossible
that teeth and delicacies should exist simultaneously.”

) N o B ‘LS)—‘ "‘:' M“ )§| OQU:..‘.': ;,..‘.5 ), 1Y
HUY Sl O Oleays 5 S

“Ten doors are opened if one door be shut: the finger is the inter-
preter of the dumb man’s tongue.”

. & . &
_ ‘Craeiod “—’?) Wpfkeo 335 Olomg) o3l
“)W..." A&ﬁ)’&ﬂ Ub}b (2w SSw-

. . . . .
‘The 51mple-m1.nded quickly acquire the colour of their companions :
The conversation of the parrot makes the mirror [seem to] speak.”



